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FOREWORD 


I feel very happy to present to the acadertnc world a highly popular 
text on Indian music and dramaturgy which was so long known in name 
only A few important Sanskrit texts on Indian music as also on poetics 
and dramaturgy have already been published But the present work 
which contains matter relating to both music and dramaturgy was not 
edited before It is with the help of two manuscripts which were disco¬ 
vered by Pandit Jagadish Tarkatirtha in our library and two others, one 
from the India Office Libraiy, London, and another from the Bibliotheque 
Pans, that the present book has been edited It is also very fortunate that 
in editing this book I could avail myself of the co-op6iation extended to 
me by Dr Govinda Gopal Muhhopadhyaya who is equally gifted in the 
theoretical and the practical aspects of Indian music 

I am grateful to Professor Sivaprasad Bhattacharyya of my Research 
Department for some valuable suggestions with regard to the identity of 
the author and for finding the sources of the present work I also gratefully 
acknowledge the help readily extended by Sri Suresh Chandra Chakravartx 
Sangita-Sastri in lending his manuscript copy of SaHgtta-d)amo3ara which 
he got some years back through the late Maharaja of Gourepore, Brajen- 
dra Kishore Roy Chaudhuri It was unfortunately full of corrupt reading 
but occasionally helped us in editing the text Sri Ghakravarti also kindly 
gave us his copy of the Bengali monthly {Pravasl) in which the valuable 
article of the late Professor D C Bhattacharyya had appeared 

My thanks are also due to Pandit Nanigopal Tarkatirtha of the 
Publication Department and Dr Gopikamohan Bhattacharyya 



G Sastri 
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INTRODUCTION 


I 

THE AUTHOR 

For many years scholars in this part of the country were in search of 
a manuscript copy of Sangita-Damodara^ a widely known treatise on Indian 
music and dramaturgy One of these scholars went so far as to say that the 
work was irrevocably lost to us and in this context he remarked that the 
Bengali race is self-forgetful by nature and hence oblivipus of its past glory 
and achievements Otherwise such an important work by an eminent 
Bengali would not have been flowed to get lost The late Professor 
D C Bhattacharyya gave us this information that only three manuscript 
copies of Sanglia-Damodara were known to the academic world upto the 
year 1947 Of these, two were kept preserved m the library of the Maha- 
laja of Nadia and another was desciibed by Rajendralal Mitra 5 but unfor¬ 
tunately all these three copies were no longer available had also 
the infoimation that one complete manuscript of the saicf work was kept 
at one time in the Sanskrit College library but he lamented the irrevocable 
loss of that priceless treasure from a Government institution He also 
expressed his sense of frustration and disappointment that not only the 
said copy but also other valuable mss Copies were removed from the 
Sanskrit College library from time to time 

Against this background, we are glad to inform the academic world 
that not only one manuscript of Sangita-Ddmodara but two were discovered 
by our pandits m 1958 during oui search for valuable manuscripts m the 
stock of our College library The discovery was immediately reported in 
the papers and an announcement was made by the board of editors of our 
Research Senes that a critical edition of this valuable work would be made 
available to the academic world before long Accordingly the ms copy 
for the press was carefully prepared after proper collation with two other 
mss kindly lent by the India OfBce library, London and the Bibliotheque, 
Pans and it is now in print 

The SaAgikL-Ddmodata is a work of five chapters {stavakas) At the 
end of each there is a reference to the author’s father, Sndhara 

(Kavicakravarti) and mother, Subhadra In the last stavaka the author 
gives a rather elaborate description of his family His great grand-father 
was Narayana, and his grand-father was Aniruddha It is also stated that 
the author had four sons, Devaklnandana, and RajaSekhara as well as 
Sufena and Damodara The manner m which these four sons are re¬ 
ferred to tends to suggest that the author married twice and that he had 
two sons through each of his wives 
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Professoi Bhattacharyya took great pains to identify the author on the 
strength of these internal evidences as well as some exteinal sources such as 
the kulapanji, the genealogical lists of a particular section of Bengali brah¬ 
mins, VIZ 5 the Lahadis Ifi the kulapanjt referred to by Professor Bhatta¬ 
charyya It IS stated that the first ancestoi of the Lahadi family was X^'alla- 
bhacarya, who manied Lilavati, the daughter of Udayana Bhadun, 
reported to be a contemporary of Kulluka Bhatta, the well-known co¬ 
mmentator of the Mam-Samhitd The family-table given there is \ alla- 
blia/Kesava/Karayana/Aniruddha/Sridhara It fuithei piesumes that 
Sridhara had four wives and Subhankara’s mother happened to be the 
third wife of Sridhara-^ Subhadra, the mother of Subhankaia, had no 
othex issue It is woithy of obseivation, howevei, that the kulapaHji 
mentions only thiee sons of Subhankaia, of which two, Sekhara (Raja- 
sekhara^) and Damodara have been m<?ntioned by iSubhankaia and the 
name of the thud son as given in the lulapatlji is Duilabha, which also is 
not mentioned by Subhankara We aie, thercfoie, not inclined to assume 
the identity of Subhankara, our authoi, witb his name-sake in the 
kulapahjt 

Again, Piofessoi Bhattacharyya has noticed stnking similauty in 
the styles of Pragaibhacaryya, the. great Nyaya-Vaisesika scholar and 
Subhankaia Pragalbha’s father was Mahamisra, as lecordcd m 
the kulapaftji and Mahamisia’s father was Madhai, youngei biothei 
of Subhankara’s grand-father Aniiuddha Piagalbha’s mother, Jahnavi 
seems to be the second or thud wife of Mahamisra Basing lus 
calculations on this point, Professoi Bhattachaiysa fixed AD 1*500 
as the date of Subhankara, who from the pievioiis ac<ount appears 
to be a contemporary of Pragaibha All that we have got to say 
with regard to this contention of Professoi Bhattacharyya is that the simi¬ 
larity m the style of the two wnters on which he has put so much reliance 
IS not convincing It must also be borne in mmd that the deductions 
which he had drawn on the strength of the kulapafijl are not beyond ail 
vestiges of doubt 

We, however, would try to ascertain the age of Subhankara on the 
basis of internal evidences alone as well as leferences to this work elsewheie* 
Subhankara quotes the names of two earlier works on music, SaidgUmU4a^ 
rmm and SadgUaratndkara in the opening verses of his work. In Chaptei 
V he cites Bhaluki as an authority on Rasa Besides he has mentioned 
a number of rdpakas and uparUpi^as m Chapter IV 

imPTT and of which a m one 

act by Kavilekhara of the 14th century A D and the other two, 
and have been mentioned by ViSvanatha m his Sahitya- 

darpana (14th Gent A.D ) as illustrations of the two vanetics of upmi^aka^ 
and respectively He has also referred to his own work 
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more than once, which is evidently an earlier work of the 
author There is a reference to Sangita-Ddmodara in the third vdna on rasa 
in of Bhavananda Thakur, which was written at the command 

of the prince, Sukladhvaja, brother of Malladeva, king of Coochbehar 
(1555-87 AD) It is worthy of notice that Narahari Thakur (17c AD) 
has quoted profusely from this work in his The 

of Ramgopal Das (16th cent A D,) another Vaisnava work on rhetoric 
which is going to be printed shortly also quotes again and again from 
the Sangita-DdmodardS 

Professor D C Bhattacharyya has however pointed out that Subhan- 
kara had mentioned which he identified with and he ven¬ 
tured to suggest that the of the Vaisnavas was unknown to him 

It is, of course, very significant that Subhankara didmot quote from or 
mention UjjvalanUamani of KupB.Gosvzmm^ one of the most outstanding 
works on Poetics of the Vaisnavas of Bengal And as such one may feel 
inclined to suggest that Subhankara, in all probability preceded Rupa 
Gosvamin (16th Cent AD) It will not, therefore, be unreasonable to ven¬ 
ture a suggestion that Subhankara lived sometime m the 15th Centuiy A D 

Not only does tradition describe Subhankara as a Bengali but there 
are indications as well which point convincingly to the s^me ccfnclusion 
Of course, we must not omit to state that while some scholars have suggested 
tha t he was a resident of Mithila there are others as well who have sought 
to associate him with the province of Assam^ In our opinion the argu¬ 
ments advanced by each one of these groups of scholars are hardly con¬ 
vincing On the other hand, there are certain facts to which we draw 
the attention of scholars and which, in our opinion, suggest that 
Bengal was his native land Thus in Chapter I he has mentioned the 
characteristics of a woman (^ft) hailing from Radha, i e the western 
part of the Ganges coming under Bengal Subhankara also mentions 
Ujjvaladatta^s commentary on Unddi’-sUtras which was widely current m 
North Bengal As we have said above, he was born in the family of Lahadis, 
a very popular division of Bengal Brahmins It is also worthy of notice 
that the work contains unmistakable evidence of the author’s leanings 
towards Vaisnavism It is also a very significant fact that the work gained 
wide popularity in Bengal especially among the Vaisnavas From all 
these unassailable evidences we find absolutely no logic in the arguments 
of those scholais who advocate that Subhankara was a native of Assam or 
Mithila 

^ Ft Ramakrxshna Kavi m his introduction to Bharatakosa {Sn Venkatcswar Ori¬ 
ental Senes No 30 Tirupati, Madras) refers to this work but his comment that Subhah- 
Icara was an expert m Eastern and Western music (p XX ) does not bear much evidence 
There is only a brief account of the variety of music and an elaborate account of 

Tik in the whole book The rest deals merely with various a^ccts of drama only 

* Dr M. Ne<^ (S K Bcivalfcar Felicitation Volume, 1957) 



II 


A BRIEF SYNOPSIS OF THE CONTENTS 

The Sangita-Ddmodara consists of five chapters {stavakas) and deals 
with varied topics of music, dance and drama, which are, unfortunately, 
11 regularly airanged and put together m a confused mannci Theie is 
no principle behind the division of the chapteis and the aulhoi strangely 
follows the ordei of his opening verse in arianging the topics of his book 
The verse runs as folloi^s 



As a lesult of strictly following the ordey of the above verse the 
anangement has been so haphazard that sometimes, for instance, the 
topic ot^uii has been followed by that of vtbhava which has apparently 
no connexion Vith the former and again after the musical topic of smti 
has been placed that of saava which should have come after the topic of 
ndyaka Though this confused arrangement is regrettable we have no 
option but to give a synopsis of the topics tieated m the book following 
the same oidei The verse, however, serves the purpose of an index and 
IS valuable as such 

In the opening verses the author declares his intention to treat the 
entire subject-matter with reference to Knna This possibly explains 
the title of the book which also indicates the Vaisnava leanings of the 
author This attempt to explain music and dramatuigy as originating 
from Kfsna is novel m a sense as the origin of music and drama from 
the time of Bharata has been attributed to Siva mainly. The popularity 
of this work among Vaisnavas of Bengal is also explained by this fact. 
Narahan Thakur, the noted Vai§pava author of Bhakti-RatnSkara, quotes 
profusely from the SaAgUa-Ddmodara in the chapter on music in his 
book The chapter on tala (Chap III & IV) which is quite elaborate 
and original is illustrated only in the Kirtana music of Bengal, which 
also indicates its Vaisnava ongin The author himself at the end of his 
book prays that if he is to be bom again he should be granted devotion 
to Han, which also shows that he was himself a devout Vai?nava 

The book is mostly a collection from ancient works on music and 
dramaturgy and contains very little that is ongmal The author himself 
refers to the various sources from which he has drawn the materials of his 
book Thwe are according to him SaA^iakalpavdli, SoA^iasekhara, 
Nd^alocam, SaAgitahaldSfkfa, DaiarUpa, Ndlyadarpana, SaAgUmi&4ldtMm, 
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Ratnakosa^ Sangitaraindkara^ Sdradd {tanaya and lastly Bhaiata Besides 
these, we think he has drawn fieely from other sources too like the Kdvya- 
prakdsa^ Sdkitya-Darpana^ Sarasvati-Kanthdbharana, Alankdrasekhara^ ^rngdra-- 
tilakay Rasdrnavasudhakara^ Manddramarandacampu^ and others though he 
has not specifically mentioned them We have quoted some parallel 
passages at the end of the book which will show that he h^s practically 
taken the actual lines from the abo\e sources even without the slightest 
modification The book is, however, of inestimable value as a work of 
masteily compilation of all the allied topics on music and diamatuigy and 
that is why the book has been so widely popular in this part of India and 
was looked upon as the only authoritative text on the subject His 
leference to previous authorities on ihetonc like BhMuki, who are known 
only by name and also to Panini’s sub as and the comm^itaiy of Ujjvala- 
datta on the iinddi-suiras shows the^wide lange of his scholarship 


Chapter I 

Bhdvas 

The bhdvas aie enumeiated as fifty They are so^ called ^ ecause 
they give rise to the rasas (wnr ) 1 Th^^bhdvas are of three 

types endunng (^^TPfV), fleeting oi and ennobling 

I The bhdvas aie nine in numbei, while the 
are thnty-thiee and the aie eight, making the total fifty of 

bhdvas m general 

Havas 

The suggestive gestuies of damsels which attract young men and 
make them succumb to the flame of love are called hdvas They are enu¬ 
merated as fourteen and explained with a wealth of details They are 
named as follows (1) (2) (3) (4) (5) 

(6) (7) fffw (8) (9) (10) (11) ^ 

(12) (13) or and (14) I 

Anubkdvas 

The anubhavas are so called because they make possible the experience 
of rasa or the sentiment As for instance just a smile oi a glance conveys 
or communicates to one the message of love They aie innumerable in 
variety and form 


Suitable lime for amorous adventurers 

The adventuious damsels are said to be of two types the sMd abht-^ 
sdrikd and the kr^nd abhisdnkd i e, those who move out in the light 
C 



and those who prefer the dark for such adventures Some lake ad\antagc 
of a spreading m’&t, otheis of an enveloping daikness, stdl olheis of a 
dusty storm on a summei mid-day or of a moon-nse and so on 


The moods of lovers 

These aie enumerated sometimes as ten and sometimes as twelve 
According to the first view they aie (!) Desire, (2) thought, (^) re- 
membtance, (4) praise, (5) anxiety, (6) lamentation, (7) madness (Bj sick¬ 
ness (9) immobility and (10) death Accoidmg to the second view they 
are (I) (I) Love thiough the eyes (i c b> sight) (2) attachment of the 
mmd, (3) stream of desires, (4) wild ravings, (5) sleeplessness (lit awaken¬ 
ing) (6) lossofycight (lit thinness) (7) loss of mteiest m everything else, 
(8) intrepidity, (9) sickness, (10) madness, (11) frequent fits of un¬ 
consciousness and (12) death 

Tr;^sling places 

A grove, a foiest, a garden, a diy tiencll, a watei-shed, a mansion, 
a window, iivei-bank bristling with thorns (le not easily negotiable), 
a coveftS pfacc qr some delapidated temple and such other places aie 
considered suitable foi the meetidg of lovers 

DMi or mediating girls 

Those who act as go-betweens among lovers are twelve m numbci 
(1) a friend (2) a nurse (3) an actress (or a dancer) (4) a maid (5) an 
artist (6) a neighbour (7) a girl (8) a wanderer (9) a milk-maid (ID) a 
maker of garlands (II) an old lady and (12) a fake mendicant These 
bring the message of Krsna to the gopis and thereby rouse then hearts 
m love. 


VtbhdvasS 


The generating cause of a sentiment is called vtbhdm. The support 
or the ground (dlambana) of a sentiment as well as the things which en¬ 
kindle (dlpam) It are both termed as mbMm The hero and the heroine 
are the mutual objects of the sentiment i e,, the grounds on which the 
sentiment rests The sentiment is roused by many things, for instance, 
the sentiment of love is kindled by spnng-timc, sandal and other fragrances, 
garlands, fine dresses, paints, cosmetics, as well as by soft or the 

humming of bees, the cackling of swans or the music of the peacocks or 
again by incessant ram, the rumbling of clouds and so on* 



Chapter II 


The Ndyikas (Heroines) 

The ndyikd^ are of three types mugdhdy madhya^ and pragalbhd They 
are classified according to age The first is of the age between fourteen 
and twenty , the second is upto twenty-six and the third upto thirty-five 
Some speak even of a fourth type and make its period upto forty-five 
Beyond it is the period of old age 

The mugdhd is again classified into five different types 

(1) One who has first stepped into youth 

(2) One who has exj 

(3) One who pleases through love 

(4) One who is soft in love 

(5) One who is extremely bashful 


The madhyd is of four types 

(1) One of strange amorous disposition 

(2) One whose youth is dominant with love 

(3) One who is a little sharp in words "" 

(4) One who is moderately bashful 

The pragalbhd again is divided into seven groups 

(1) One who is blind through love (;Fncr?^T) 

(2) One whose youth is deep i e mature 

(3) One who is proficient m all the arts of love 

(4) One who is of lofty sentiment (^TT^tW^) 

(5) One who is slightly bashful 

(6) One who is fierce or terrible (sr^ o^T) 

(7) One who dominates over the hero 

This makes the total of ndyikds sixteen, which again are divided into 
eight types making the total one hundred and twenty-eight The eight 
types are 

(1) (2) (3) (4) grfiT Hifcy r (5) 

fCcfT (6) (7) and (8) I 

Th«e again are sub-divided into and 

making the grand total of nqytkas three hundred and eighty-four 


Sakhi (Friends) 

The sakhis are of three types* natural (^T^sfr), artificial ('PTSTT), 
and outsider (^rnrf^) 1 Here the author mentions that in the Tra 
country an old woman also sometimes enacts the role of a and gives 
a vivid dracnption of her features 



\dyakas (Heroes) 

Ill the mallei of love, xlicndyakas aic conceived as oi foiu types 
favomabit (2) cunning (ST27; (3) uitiepid (4) kind (^TWj 


^dda (Sound) 

J^ada IS so called because it is the viUi an that sounds {mdati) hoin 
the heait above the navel estendmg to the ceiebium Ihis ndda mas Ik 
genciated m thiee wa>s (1) ihiough a hvmg cieatinc (5TTfWM^) 
(m) thiough something inanimate (ui) thiough both 

The IS boin oi the body, the second isom a l>ie oi 
such othei mstiumenls and the third out of a flute '^because heie the 
breath of the placer as well as the mammate wood jointly product the 
sound) Sound is the basis of all musit^and is looked upon as the supieme 
punciple oi God himself fP?:) I 

Glia (Musk) 

Musil IS the combined pioduci oi sound and syllable^ The knmet 
is techi?h:*^%^called and the lattei JTI’J I Musk is bioadi) t»f 
two kinds votal and instrumcfitai Musk is again classified into 
two types fixed (Pt^) and ficc (^rfrR^) Ihe fixed type is one 
which IS endowed with the pi opt i beat, ih>thmand sentiment as well 
as syllables w hile the set ond is w uhout them i c , do not follow any fixed 
pattern A distinction is diawn between and h(eie is 

that type of music which is sung by dancing gnIs closely fc^wmg ihythmic 
^ats and musical instiuments m a dance peifoimancelr 

That which is recited came tmt of the Rgveda, that which is sung out 
of the Saman, that which is pcifoimcd or dramatised out of the Yajuv and 
the sentiments weie born out of the Atharvan 

Ihe authoi pities him who gets no pleasine in musu He is really 
god-forsaken and veiily a beast in the shape of a main The Lord J^iva 
out of kindness foi siiflciing humanity has made manifest this science of 
music, consisting of song, instuiment and dance The enchanting powei 
of music IS all-peiwasive By it even animals and birds are captured, 
the serpents aie drawn foicibly as well as childicn forget their weeping 
Music 1 $ classified into thiee types 2^?, and 1 The hist 
IS of twenty varieties, of whom the detailed characteristics arc to be looked 
into fiom such works as SangtiacUddmam and Sangttaraindkma The 
author does not go mto the details of the ^ variety but elaborates upon 
the iSflWj alone till the end of the chapter It also mentions only the 
names of the fouiteen vaiietics of the type and asks the reader to 
look for the details in the work of Bhaiata i e , the Ndlyaidsira* 



Chapter III 


The Svaras (Notes) 

• 

The musical notes are seven in number They are known by the 
names of sadja^ rsabha^ gandkdra^ madhyama^ pancama^ dhaivata and msdda 
(and by abbreviation they are commonly known by their first letters only 
as sa^ rit ga^ ma, pa^ dha and ni) Indian music attributes the seven notes 
respectively to seven different animals and beasts the peacock, the bull, ^ 
the she-goat, the jackal, the cuckoo, the horse and the elephant Leaving 
out the last note m, the six notes are known by the name ^sddava* and 
leaving out the notes n and pa, the remaining live notes are called 
^Odava' There are some rdgas (tunes) with all the seven notes, such as 
ndta, vasanta and others, while there are some rdgas with six notes only 
such as satndham and others and still others with five notes alone such 
as the malldra and others 

The notes are generally ai ranged one after another in an ascending 
and descending series All* the notes are said to have been manifested in 
the playing of Krsna’s flute 


When a note attains a ?T^?TT i e, a development or elaboration 
based on a different sniU resembling its own sruti then it is called gamaka 
They are seven in number (1) unsteady (2) pronounced 

(^F5ff^;) (3) subdued (#^) (4) broken (f^^) (5) steady 

(6) jammed (^TTf^) (7) shaky 

These seven gamakas are to be practised during the last hours of a 
winter night merging oneself in water (so that the notes may properly 
lesound) The author here refers to the people of the South 
as singing these gamakas out of devotion to Han 


The Ganas 

In music, the ganas are cryptically indicated by the letters ma^ na, 
bha,ya,ja, ra, sa, and ia The first four groups are considered as auspicious 
and the last four just the contrary m effect The letters stand for different 
elements ma is looked upon as the earth, na as heaven, bha as the moon, 
ya as water, ja as the sun, ra, as fire, sa as wind, ta as the sky The first 
four are taken as divine, the last four as demoniac The effecls are 
according to the deities i,e the principles they signify. 
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The Murchands 


When a note being developed attains the form of a rdga it is called 
murchana^ born out of ih^grdmas The murchands are said to be twenty-one 
in number 


Vargas 

The gioups and ""kQ! aie said to be Brahmin, W and Ksattii>a, 
H(C and Vaisya and ^‘yd! and Va’ 6udra In the Brahmic group one 
attains longlife, in theKsatlnya group wealth and longevity, in the Vaisya 
hundreds of sons and many pleasant things but m the iiudia gioup only 
death follows The eight different planetary gods aie also identified 
With these groups the is looked upon asBrhaspati, as Bhaigava, 
*‘cd as Candra, as both Kuja and Suiya, Hd as Budha, as Sam, 
"'yd and as Rahu and Ketu lespectively 


Tanas 

Tdrm2ch bom of the seven notes for the elaboration of a composition 
They are iorty*nmc m number Out of them again separate mtneate 
tanas are made and their number is said to be five thousand and thirty- 
three In the ^djagrdma the murchands are of the form sa^ n, ga^ ma^ pa^ 
dhuy m, m iht: madhyamagrdma Mlows ma^ pa^ dha^ sa^ n, ga, and m 
the gdndhdragtdma as ga^ ma, pa, dka^ ai, n 


Gramas 

The gramas as already mentioned are of three varieties, vi/ , s<^^jagrima^ 
madkyamagrdma and gdndharagrdma. The first two gramas alone are said 
to be m vogue here on earth while the last i e the gdndhdragtdma is of heaven 
1 e not current here* 


Rdgas 

^he rdg^ are so called because they attract the heart of all in the 
three worlds'^ Each of the sixteen thousand gopls started singing separately 
before Kr^na and thus were bom sixteen thousand rdgm. Of them 
only thirty-six is well-known m the world and even of this number a 
gradual decline is noticed as time rolls by* Some aifirm that all the tdgm 
certtoly exist and they are current in the countries north of the Meru 
as well as m the countries situated m the east, west and south and those 
surrounded by the ocean. 
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Here the author gives a long list of the countries i e the different 
parts of India such as Anga (Bihar), Vanga (Bengal), Kalinga (Orissa) 
and others The list is interesting m so far as it gives the ancient names 
of the different regions of India 

The ragas are said to be six in number while the raginis are thirty 
The ragas are Bhatrava^ Vasanta^ Mdlavakausika^ Sri, Megha, Matandrdyana 
Of Bhavram the allied raginis are bhairam, kausiki, bhdsd, veldvarf, and 
bangdh Of Vasanta the affiliated rdginis are dndohtd, desdkhyd, laid, pra- 
thamamanjari and manddn Mdlavakausika has the following five rdginis^ 
gaudi, gundakiri, varddi, ksamdvatl and karndtl Of Srirdga the five rdgtms 
are gandhdri, devagdndhdri, mdlavasri, sdvari and rdmakiri The five rdginis 
of Megkardga are lalitd, mdlasi, gauri, Idti and devahn Naiandrdyana has 
the following five rdginis tdrdmam, dbhiri, kdmodi, gujjamz.ini. kakubhd 

According to another view tjie thirty-six ragas are named as follows 
mdlava, malldra, Idta, karndta, padcama, todi, varddi, gdndhdra, hindola, kucchu, 
kodava, dhdnasi, mdlasi, gaun, radi, kamoda, mddhava, rajni, vasanta, desaga, 
bangdla, pathamanjan, veldvah, gondakiri, gujjari, bhd^a, tankusa, khamvdvati, 
madhukiri, sdlakd, devakiri, ydmakiri, himakiri, lalitd, bhairavi and motakiri 

The author then gives the description of each of the ragas as enu¬ 
merated in the second view These descriptions which 
the dhydna or meditation of the particular ragas later gave the inspiration 
to many remarkable paintings of the rdgamurtis concerned 

The ragas have also different seasons or periods of time allotted to 
them Beginning from the Sripancami i e the spring-time till the time of 
Han’s rest 1 e beginning of the rainy season, the Vasanta rdga is to be sung 
From the period of the rising of Ipdra i e end of the rainy season till the 
festivity of Durga i e the autumn, the Mdlasi is to be sung The desaga 
labia, paihamarijari, vibhd^a, bhairavi as well as kamoda and gondakiri are 
to be sung m the morning Varddi alone is to be sung during the mid-day 
and specially in the evening should be sung karndta, mdlava and lata The 
rest can be sung at any time Hindola and vasanta are specially fascinating 
during the spring Lata, gaudi, varddi, gurjan and deH should never be 
sung in the early part of the day Similarly the singing of bhairavi and 
lahta IS prohibited in the afternoon There is however no bar of time 
during the staging of a drama or when one is ordered to sing by a 
King 

There is no end to the number of ragas when one takes into account 
the iuddha, idlaga and saftkirna varieties as well as the classification into 
dhdiu and mdtu and the diversities of country and language4 In the world, 
no one can draw a limit to the ragas and talas. A song becomes attractive 
when It IS elaborated at the proper time and it is for this purpose that the 
rules and laws of a rdga have been framed according to the composition of 
the notes, 



Talas 


The authoi concludes the thud chaptei with an enumeration of 
the tdlas^ which, he says, aie appioved by Bhaiata The main pnncipie 
behind the division of the idlas seems to be the mat)as oi measuits The 
rndtids aie broadly three laghu fshort), gmu (long) and pluta (high) 
Laghu IS counted as of one mdttd, the guru of two and Xh^ pluta of thiee mat as 
There is also a fouith, viz the druta (quick), which is taken as a half-btat 
oi measuic The si\ty mam vanctits of tala out of a hnndicd and uiu 
ha\e been enumeiaud and daboiaicd here and they arc nothing hut 
difftient pel mutations and combmations of the measures noted abov< 

The authoi also^icfeis to the method of claboiation of a tala {tdla^ 
prastdra) One should begin from the longest measuic (pluta) and gia- 
dually come down to the quickest (druta) and there an such oth< i innu¬ 
merable varieties of elabouiting a tala 

The actual method of the stnkmg of a tala (tdlatfkdtana) is also bnefly 
lefened to at the end As it is a mattci of piactical dtmonstiation u is 
not possible to convey the exact suggestions through uouls 


Chapter IV 
ifyr/Zn (Subtle notes) 

The iSrufzs are tnumeiated as twentv-two and then names are (1) 
Ndndt (2) cdldmkd (3) fam (4) mmukhi (5) rtird (6) ouilrd (7) gkand (8) tndtanm 
(9) sarasd (10) amrtd (II) madhukarl (12) mattri (13) (im (14) mddhavi 
(15) bald (16) sdtd^aravi (17) kaid (IB) kalmavd (19) maid (20) iniuli 
(2!) jayd and (22) mdtrd 

Of these fidndt^ vudld^ sumukhi and viutrd btlong to 4adja^ citrd^ ghani 
and cdldmkd give rise to r^abha^ mala and saram make up gdndhira^ 
mdtangl^ mddhavt^ mattri and hvd art of madhyama^ kald, kaluruui^ sarAgamvi 
constitute pancazna^ bald, amtid and ram being |omed produce dhamta 
while out ofjayd and madhukan ss boin m^dda 

Not even the Creator himself is able to speak truly of the notes m 
their proper places of sruti As the movement of the fishes moving freely 
m the waters oi that of the birds flymg m heaven cannot be determined 
so of the hutu m a note As the fat m some oil or the fire withm the wood 
is known through instruction so the huiu are to be properly learnt and 
drawn out of the notes The smtu can be correctly known^ through the 
lyre or such other string instruments while the notes (svaras) can be learnt 
through the flute, 
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As the two AsvinSy the eight Vasus, the eleven Rudras along with 
the Moon (all together numbering twenty-two) heard together and praised 
the sound produced by Han so the notes are said to be twenty-two 

The Sacivas (Attendants) 

Those fiiends who are clever in conversation and help the hero m 
accomplishing his object as well as praise the ex:cellence of his virtues 
are called his sacivas and may be called the deputies of the hero They, 
are of three types (i) pithamarda {it) vita and {in) vidusaka The author 
gives here the different versions of the characteristics of each of the three 
types 

These friends also sometimes act as emissaries and so the charac- 
tenstics and functions of an emissary is also described here The emis¬ 
saries are of four types 

(1) One who accomplishes his object by creating or devising 
ways and means himself (ft^^^pf) 

(2) One who is of* measured speech and activity (pTcTPf) 

(3) One who is merely a carriei of message and adds^ or speaks 
nothing himself (^e’^^TfR^) 

(4) One of concealed purpose*and activities (fTOST^w 

These aie to be employed according as they are fit for the diffeient 
duties They must have the lequisite qualifications of good conduct, 
demeanoui, family and mental make-up 

Kald {AiU) 

The Kalds or arts of decoiatmg oneself are said to be of sixty^four 
varieties The author here mentions some of them and we find from the 
list such cosmetics as collyrium, vermilion as well as decorative paintings, 
hair-dresses, different ornaments of the ear, neck etc By these arts or 
devices the hei omes captivate the heart of the heroes Han i e Krsna 
was similarly enchanted by the gopis through the Kalds 

The author also mentions here the view of Vatsyayana who con¬ 
siders kissing, emluacmg, dtawmgby the hand and such other devices 
as Kalds 


Vadjpas (Musical Instruments) 

Indian music rests on tala i e the rhythmic beat and this fdla is pro¬ 
duced through instruments Instruments thus occupy a very important 
place m Indian music The mstiumcnts are of four types {%) string 
instruments («) flute and such varieties (m) leather 

instrument ( 21 ^) metal instruments (Wi;) 

D 



The author gives the names of many types of string-instruments, such 
as aldvant, brahmavfnd, kinnarl, laghuhnnan etc and gives a detailed des¬ 
cription of one such variety viz the aldvant The descnption is interesting 
as it gives an idea of the intricate details of the construction of a stringed 
instrument in ancient India 

The Su§ira (lit a hole or aperture) type of instiuments i e the flutes 
had many vareties m ancient India The author heie refers to thirteen 
varieties of them The materials for the constiuction of a flute aie also 
"numerous Not only the bamboo, catechew wood, red sandalwood, white 
sandalwood were used for the making of a flute but all types of mttais also 
were requisitioned for the pui pose So wt heai of a golden, siK er, copper, 
bionze, and zinc flute w'ell as of an ivory flute 

The author gives here too the details of the construction of a flute 
1 e how the apertuies aie to be made ^nd at what intervals of space etc 
He also refers to four best types of flute viz mahdnanda, dnania^ vijaya and 
jaya The first is of the measure of ten fingers, the second of eleven, the 
third of twelve and the fourth of fouitcen fingers respectively Flutes 
measuring thirteen, fifteen and seventeen fingeis are condemned bv the 
flutists 

In iuS^UyL*g of a flute there arc five essential qualities to be taken 
into accourit by the player It must be (i) compact {tt) prominent {tit) 
well-tdned (tv) quick and (p) sweet Similarly there arc six derogatoiy 
aspects to be avoided It must not be (t) excessively shrill (u) closed 
(m) out of tune (tv) broken (w) short and (vt) harsh The author also 
gives a few more characteristics of the good as well as the bad playei of 
flute 

The author then proceeds to give a description of the dnaddha ut 
the leather instruments Though they aie also of many vaueties yet 
Bharata places the mardala (Bengali mddala^ of which the variety used m 
Kirtana music is known as mrdanga or khok) at the top of all So the author 
here describes with interesting details the construction of a mrdak. 

The best type of wood that goes to make up a mardala is the khSitm 
or catechew. Other woods are not favoured with the exception of the 
red sandalwood which produces a loud and deep sound It should be of 
the measure of the half of a hand The left one should be of thirteen or 
twelve fingers and the right shorter by a finger pr a half It should be 
thick in the middle and covered all around The leather to be used 
should be of a dead calf of six months only. The mfdmga is one made 
of earthen clay In the mardala, a lump should be aflnixed on the right 
side and the composition of this lump is very interesting* One view is 
that It should consist of ashes (vtbhmt), red-chalk (gatfdca), boiled rice 
{bhdeia) and sour gruel Another view makes the composition as con¬ 
sisting of flattened rice mixed with the essence of the earth-worm AH 
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this pounded and mixed up make the lump which is technically called 
Kharah 

Here also the author describes the techniques of the correct striking 
of a mardala and the different bols or rhythmic patterns of playing upon it 
The other varieties of leather instruments are not elaborated upon 
here The instruments made of aldbu are of a distinct type Dukkant and 
tamuki are also two special types of instrument The avajavddya is an instru¬ 
ment of the mleccha country i e the heretics A distinction is drawn between 
muraja and mardala by their respective measures The former is of the' 
measure of eight fingers on the left and seven fingers on the right, while 
the latter is of thirteen fingers on the left and twelve fingers on the right 


Ghana (Metal Instrument) * 

The metal instruments are of two varieties, viz anurakta and mrakta 
That which follows a song is called anurakta while that which rests on tdla 
or measure is called virakta There are twelve varieties of the ghana 
enumerated here • 

The Karatdla^ a pair of metal instruments, is made of pure bell- 
metal and is each of thirteen fingers’ measure, tapering in th ^jg jddle with 
a thread tied to a hole inside it It should be held by the tltijmb and the 
index finger and one should strike it by the edge of the right tdla held m a 
slightly tilted way 

Kartarl end dangura are also different varieties of the ghana or metal 
instrument and they are not elaborated here 

In the Puranas it is described that during the wedding ceremony of 
the eight queens of Krsna viz Rukmini, Satyabhama, Mitrabinda, 
Jambavati, Nagajiti, Laksmana and Bhadra, all the four types of instru¬ 
ments 1 e the string, flute, leather and metal, were played upon by 
people The string instruments are of the gods, the holed ones are of 
the gandharvaSy the leather of the rdk^asas or demons and the metal ones are 
of the kmnaras Krsna, during his own incarnation, brought down all 
of them to the earth It is said that during the war between Rama and 
Ravana the varieties of instruments were even more numerous than the 
army that fought the Kuru and Pandava war * It is also said that during 
the fight between Murari i e Krsna and the demon, Madhu there 
was a chorus of five sounds viz of the four varieties of instruments joined 
with the roaring shout of the armies 

Mdtrd (Measure) 

The measures are four, viz* plutay guruy laghu and druta as already 
indicated The pluta is of three measures, the guru of two, the laghu of 
one and the druta of a half measurct 



The author here states that m the mdicatorv notes of Krsna’s flute 
these measures \veie demonstrated As for instance, in calling Radha 
the pluta was boin and m the sastkald, kankaukhd and pdnjdia vaiieties of 
flute weie pioduced lesportively the ^uru^ la^hu and druta 

An^ahdrns (Postures of the limbs ) 

The authoi next takes up the an^ahdias ox different postuits of thf 
limbs m a dance performance 

The limbs aie counted to be six, vi/ the head, the hand, the dust, 
the bellv, the two sid^s and the hip 

The movements ef the head are of fourteen varieties The incne- 
ment of the hands aie broadly divided into three tvpes {i) the disioimcl 
{asamyuidh) (n) the joined {samyutdk) and {m) the dancing hands 
hastdh) The first again is of thutv varieties, the second of fouiteen and 
the third of twenty-seven different vaiietus which are all veis pleasing 
to the c\es Theie are m all thus se\entv-one different postuies of the 
hand The authoi does not go into the details’of these vai letu s and just 
gives th^iffci ent names of them He i efei s the curious r eadei to his other 
book on Hastamuktdmh for a detailed discussion of the topic 

The chest movement is of five types as well as the belly nioveiw nf 
The Side movements ai e of six vai leties as well as those of the hip 

There art also minor limbs {upatl^dni) such as tlu forehead, tlie 
eyebrows, the eyes, the teeth, the tongue, the hps, the shmildei, tfu 
bieast etc which are enumerated to be twenty-three and each of them 
again may be of numerous varieties 

There aie also ten sub-hmbs {pratyan^ni) such as the shoulder, the 
hand, the elbow, tlie wust, the fingers of the hands, the thighs, the knees, 
the shank, the feet and the fingers thereon Each of these again mav he 
of many varieties. 

According to Bharata, the limbs oi parts of a dance aie five (!) 
stkanaka (2) edri (3) katana (4) mandala and (5) adgakdra^ So aftei delineat- 
mg the last one i,e the angahdras the author takes up the other four. 

The sIhSnakm are enumerated to be thirty-three According to one 
view, the movement of one foot is called edtt and the movement of Ixith 
the feet IS known as katana An assemblage of katanas make up a 
kkandaka and three or four such khandas constitute a mandala 

The ground movements (bkumtsdn) are according to one view, of 
twenty-six types while, according to another, they are only sixteen 
Similarly movements m the air {dkdiacdti) are enumerated to be sixteen 
though according to two versions their names are different Both these 
ground and sky movements have other sub-divisbns like the slanting, 
the upward and the downward and so on* 
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These are to be pi actised first either on a column or a wall when one 
IS not tired and after a light refreshment with the body massaged with oil 
One should not practise them after having eaten something astnngent or 
soui 

In katana^ geneially the left hand is placed on the chest and the 
light is spread foiwaid This also is effected thiough foot-movements and 
theie are a hundied and eight vaiieties of kamna^ the names of which 
aie lecounted heie 

The mandalas aie geneially used m wailike dances and aciobatics 
They also are of two varieties viz those of the giound and the other of 
the air, each again being of ten kinds, whose names are given here 

Two complete karanas make up a nrfyamdtrkd^hvtt of them consti¬ 
tute a kaldpa oi khandaka, while four or five of them together is known as 
sanghdta 

Angahdra is constituted by these karanas^ numbei mg fiom six to ten 
These angahdras^ named apardjiia etc aie of sixteen vaiieties each, one 
gioup born of the four-measuied beat and the othei of the thiee-measuied 
The 11 regular dance-tnovements aie said to be of thiiteen varieties 
and of them, five aie of the giound and eight of the an The author 
gives here only the names of them and does not deal wjyth fl^^^f^ieties of 
the 11 regular-regulai types which, he ts afraid, will cany hifn too fai 
He concludes the topic on angahdra with a fine veise on K^sna m 
which he shows that Kisna is the very embodiment of angahdra^ as He 
manifests m His owui person all the different movements on different 
occasions 


Nriya (Dance) 

J^rtya is defined as the graceful movement of the limbs based on 
beat, measure and sentiment and which suits the taste of the counti y The 
two bioad divisions of dance are the tdndava znd the Idsya The foimei 
IS the dance pioduced by men while the latter is produced by women 
Tdndava again is of two varieties, viz (1) peram and (2) bahurupa and so -the 
Idsya VIZ (1) ckurita and {2) yauvata 

Drama 

As dance and diama aia closely connected teims, the authoi next 
takes up the topic of drama as a natural sequence to dance 

He first narrates the origin of drama It is heard that being entreated 
by Indra, the Creator Prajapati composed the fifth Veda of drama out 
of the four previous Vedas In the Smrits the four Vedas are mentioned 
as well as the sub-Veda ( Upaveda) This Upaveda^ known as the Gdndharva 
was told by Siva to Brahma, who m his turn narrated xt to Bharata, who 
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ultimately propagated it on. eaith Thus Siva, Brahma and Bhaiata 
are said to be its onginatois 

Drama fulfils all the four ends of life By the obseivation of the 
past characters of gods,^sages and kings there arises virtue {dharma)^ 
and by enacting the different loles of those chaiacters one attains supieme 
success {artha) Being beguiled by the music women easih submit them¬ 
selves and thus one gets the fulfilment of desires {kama) and b\ the ad< na¬ 
tion of Siva one attains the supieme knowledge (mok^a) Whatcvei 
-mood or sentiment is dear to one is found reflected in the diama and so the 
drama is attractive to all 


The Stage 

The stage should be twenty hands wide The heto should face the 
east while the actresses should sit opposite him facing the w»^est, singing 
among themselves and aleit about the time-beat (tala) On both sides 
of them should be placed four mrdangas (drums) and on the i ight is tlie 
place for the rnuraja (a kind of drum) To the, back of all tins is the cut- 
tam {yamamkd) and inside it the cu culai place is known as the nepathya 
(post-s^gmm), from where the songs aie sung 

The airtfiorliiakes some nice obseivations regarding the numbei of 
actors and actiesses m a drama as well as the duxation of a diama The 
actiesses should be three and the actois five, expei ts m the art and with this 
number, x e eight, a drama becomes successful and what is the use of 
multiplying the number with worthless people ^ A drama which is 
concluded within a period of thiec houis {ydma) becomes really en|oya!>le 
and a long drama is tiring and disgusting and so should be avoidctl llte 
main sentiment of the drama should be pioperly fosteted by tiie dtamah^ 
personae First there should be a song followed by a dance, which again 
is to be followed by the reading of the text i e the dialogue* 'Fhe song 
should be set according to the dancer i e the song should follow the 
dance and not vice versa* 


JarjarapQjd 

Jarjara is a pole with five pulps On the top pulp it should Ikj white* 
below It blue, then below it yellow, furthci below it should be red and 
after it the variegated colour It should also be adorned with flags of all 
colour all around This many-coloured pole is looked upon as the symbol 
of the presiding deity of the drama and Ganapati, the gods of the quarters 
{dtkpdlm) are all worshipped here on the pole* 

The author next describes the composition of the paints to be used by 
the actors and actresses There is a particular verse {mantra) with which 
thc 5 . painting materials should be sanctified. Then the yellow orpiment 



{hantdla) as well as the bnck-pieces should be pounded and reduced to 
the finest dust being seived through pieces of cloth Finally this should 
be mixed m water and the face anointed thereby 

Purvaranga 

In the purvaranga^ the assembly should be properly adored and 
honoured, the name and family of the poet announced as well as the name 
of the diama, the manager [sutradhara] should make the introduction 
{prastdvand or dmvkha) 


Pfandi {Benedictory verse) 

The benedictory verse should contain such auspicious words as 
Gangd^ Ganapah, Soma^ Sudhd^ Ananda, Jaya or Ahh The ndndl is pleasing 
to Siva and removes all obstacles The Sutradhara should recite the ndndi 
m the middle pitch 


Sittradhdra {Stage-Manager) 

The Satradhdra (lit the holder of the thiead) is so-called^^ause he 
IS the first on the stage to indicate the main thread of the^story ^the drama 

Prastdvand {Prologue) 

The introductory part is one where either the nail or the vidusaka 
(jester) or the pdnpdrhzka (co-attendant) is engaged in some interesting 
conversation with the Sutradhara It is also known by the name of 
dmukha 


Vi§kambhaka 

That which comes in accidentally from somewhere and is not con¬ 
nected With either of the acts but is indicative of the story of the plot is 
known as the Vt^kambhaka (a variety of interlude) 

Pravesaka {Interlude^ liL ^IntraduceP) 

No actor enters the stage without being introduced and the pravesaka 
indicates the mam actors 

Artkaprakftis {Leading Sources) 

The bya^ vtndu^ pataka^ prakari and kdrya are the five leading sources^ 
or occasions of the grand object m a drama which should be introduced 
properly with adequate knowledge of them 
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{Styles tn composition) 

The vrtiis of a diama are four, vi/ Kaisiki^ drab hail ^ sdthati and 
bhdraii, which make possible the origin of a diama 

The author again tgdves up the topic of dance and desciibes some ol 
the saueties of the Id^^a type, such as nati, iuka, ihoiangana^ dhamka etc 

He also Acfeis bucfi> to titrdbhimya^ in \sluch b> difkicnt postuKs 
ol the hands and the e\es difleieiU things of the hea\en and the caith ait 
indicated He also gives an alteinatne definition of tilrdbhinaya^ actonl- 
ing to which It IS nothing but the difieient movements ol the fingns I'oi 
the details of it he lefeis the icadei to his othei book HaitamukUh ah 

Dtalicis 

The author next moves to the top;^c ol the difieient dialects liiat aie 
used m a diama The mam divisions are lom Samkrta^ Pwkria^ ifmbh^ 
lanm and Patsdcika Ihe lust is mainh sjioken hv the gods, kings, 
mmihteis, brahmins, saints and such otliei men of noble tank 

Prdktia IS of innumeiable varieties Some arc derived horn Sanskrit 
some aie similai so Sanskrit ^ind some ate indigenous, 

tvpuai particular legion The last one is again divided rnt<r 

six gi oups (1) ( 2 ) (3) (4) (’>) 

and (6) Of these the is looked upon as the best t\p< ol 

Prdkrta The Gandhaivas, demons, women and such others speak tlie 
Prdkrta m a drama 

1 he Apabkrama is the language wiiet e the pronuncration is faulty and 
there is a complete confusion regarding short and long, joined and dis¬ 
joined syllables This is mamly spoken hv low-born people,nntouchafiles, 
foreigneis and wicked people 

The Paisdci is distinguished from the Prdhta b> the use of t!ie la in 
place of ra and vice veisa as well as !>> the use of ia in place of da It is 
spoken by the baibatians, for esters, demons and other sinful persons 
Some take the Mdi^adht and Saurmem as two separate dialects «md 
distinguish between them by saying that m iSmrasenl dha invariably is 
turned into ka and the genitive is used in place of the dative while in 
Magadhl the nominative always ends in at 

The sub-dialects (mbhd^is) are many, such as abhlriKd^ iamnkd^ 
khasikd^ Jakdrikdi cdnddlikd^ utkdikd and dtdrnil 

Form of address tn a drama 

In a drama a brahmm should be addressed as irya^, a kiattriya as; 
maharaja^ a girl friend as Md, a low one as kande^ a maid as kaBje^ a 
husband as dryaputra^ the brother-in-law of a king as rd^frtya^ an equal as 
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ham ho^ a king as deva^ a sovereign as bhattdy a sister’s husband as dbutta 
and so on 


Katydlankdras 

The author next gives the names of the sixty-eight ndtyalankdras (lit 
ornaments of a drama) but refrains fxom giving their characteristics as 
that will carry him too far 

Rupakas & Uparupakas 

He next enumerates the twenty-seven types of rppakas and uparupakas^ 
varieties of drama The rupakas are ten, viz (1) Ndtaka (2) prakarana 
(3) vydyoga (4) anka (5) dima (6) ihdmrga (7) prahasana (8) bhdna (9) sama’- 
vakdra (10) vithz The UparupakOfS are of seventeen varieties, viz , (1) 
Pfdtikd (2) prek^ana (3) totaka (4) sdtaka (5) gosthi (6) samldpa (7) silpaka 
(8) bhdni (9) hallisaka (10) rdsaka (11) ulldpaka (12) srigadtta (13) prasthdna 
(14) ndtyardsaka (15) durmalhkd (16) Idsild (17) kdvya 

The author gives an elaborate description of each of the twenty- 
seven vaiieties of drama till the end of the chaptei He incidentally 
mentions a few dramas as examples of the different variStfes^^dch as the 
Abhijnanasakuntala {ndtaka)^ Vikramorvasx (totaka) DamayauttSamhara and 
Vdhbadha (prek^ana)^ Satyabhdmd (gosthi)^ Maydkdpahka (samldpa), Dkurta- 
samdgama (prahasana), Uttarardmacarita and Anarghardghava (ndtaka) 

Sandhis 

The author concludes the chapter with a description of the five 
(divisions, lit ‘joints’) of a drama, viz (1) puma, (2) prasdnta, 
(3) bhdsvara (4) lahta and (5) satnagra The puma sandhi is again of five 
varieties (1) mukha (2) pratimukha (3) garbha (4) avamarsa and (5) mt’- 
vahana The mukha is again composed of twelve parts while pratimukha, 
garbha and avamarsa are each composed of thirteen and the last mrvahanti 
of fourteen parts The author does not elaborate upon the varieties of 
prasdnta and other types as that will carry him too far» 


Chapter V 

Defects in singing 

The author refers to fourteen defects that mar the perfection of the 
art of singing and so should be avoided carefully The singer should not 
be (1) shy (2) nervous (3) excessively loud (4) indistinct (5) nasal (6) 
E 



shrill (7) shaky m the head (8) beieft of pioper beat and pause (9) out ol 
tune (10) dry or mechanical (11) disjoined (12) unevenly staking (13) 
hurried or distracted and (14) unrhythmical 


AlaU {Parts of song) 

There are four parts m a song (1) Sthdyl (the basic oi abiding pait 
of the composition) (2) saficdn (the fleeting oi moving pait) (3) dhdn (the 
collecting part) and (4) kdpdbnl (the ciowning or final pait) 


Laya {Pause in music) 

The pauses of music are generally regarded as of thi ee t> pes accoi dmg 
to the location, wheie it is held or dissolved (I) in the heait (n) in the 
throat and {m} m the skull oi head According to another view the 
layas aic of forty varieties and the authoi here gives the names of all these 
varieties 

Rasa (Sentiments) 

The author finally takes up the topic of ram and ends hts book with an 
exhaustive account of its diftcient varieties 

The first tries to give a definition oi rata but only quotes the famous 
definition of it from the Kdoyaprakdia He also counteis the view that takes 
(feeling) and rasa (sentiment)as one, as Bharata definitely distinguishes 
between the two though at the same time recognising then insepaiahJe 
amnexion In this connexion he icfers to the view held by some that the 
sdnla rasa is without bkdm and vibMva^ which, he thinks, is manifestly wrong 
as the sdnia variety of rasa has also Sarnana (calmness or tianquilhty) as Us 
sihdyi bhdva. According to some, the lelationship between bkdva and rasa 
IS one of the producer and the produced {janya-janakabMm) as between a 
seed and a sapling 

The rasas are nine ni number, vi/., (1) srdgdra (2) hdsya (3) karum 
(4) raudta (5) vira^ (6) bhayUnoka (7) bibhatsa (8) adbkuia and (9) idnia 
The authoi then refers to the view held by Bhaiata, though he does not 
mention his name here, that tlie hdsya is born out of sfdgdra^ the karum 
out of raudra^ the bhaydnaka out of the bibhatsa and the adbhuta out of the 
^ra The following pair of rasas are antagonistic to each othei sfAg&ra 
and bibhatsa^ vtra and bhaydnaka^ raudra and adbhuta^ hdsya and karupi 
The hdgdra is born out of the feeling of rah (attachment), the hdsya 
Qxxtothdsa (laughter), iht karum out of ioka (grief), the raudra out otkradfm 
(angler) the idra out of utsdhs (firmness) the bimyinaka out of hhaya (fear), 
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the bibhatsa out ofjugupsd (abhorrence) the adbhuta out of vismaya (wonder) 
and the sdnta out of sama (tranquillity) In this way the sentiments and 
feelings {rasa and bhdva) generate each other 

The hdsya and the srngdra are said to have h^en born out of the western 
face of Siva, the vlra came out of the northern, the bhaydnaka and the bxbhaU 
sa were produced from the southern, and the eastern face* generated the 
raudra and the adbhuta while the fifth face gave rise to the ninth rasay viz 
sdnta which is said to be without bhdva and vtbhdva 


Srngdra 

The srngdra is depicted as black in colour and its* presiding deity is 
Visnu The author then suddenly chooses to give a long list of names of 
things that are black, such as Krsna, the hair {kesa)^ the cuckoo (kokzla) 
and so on 

He again takes up the topic of srngdra and mentions its two varieties, 
VIZ sambhoga (enjoyment) and vipralambha (separation) and describes 
their characteristics 


Hdsya 

Of particular interest is the next topic discussed by the author, viz 
the sentiment of hdsya He calls it as the most beloved sentiment of Siva 
{sivapnyatama) and gives a very vivid and lively description of its five varie¬ 
ties, VIZ {%) srmta (zz) vihaszta {zzz) attahdsa {zv) upahdsazxA {y) prahdsa These 
are arranged m an ascending senes beginning with just a smile {smzta)^ 
m which even the teeth or the lips are not opened but simply a twinkle of 
the eyes and a slight movement of the face are enough and ending with a 
roaring laughter {prahdsa) which makes one roll on the ground and is 
generally demonstrated by the jester {vidusaka) 

The author then refers to the colour of this hdsyarasa^ which is white 
and again gives a list of things that are white He also incidentally refers 
to things that are described though actually non-existing {asanmbandha) 
and the non-description of things acutally existing {sadambandha) in a 
drama or a poem 

After this digression he again takes up the topic of hdsya and refers 
to a different view which makes the varieties of it six instead of five, viz , 
{%) smzta {ti) kaszta {zzz) mhaszta {tv) avahaszta {v) prahaszta and {vz) atzhaszta 
This second view is of Bharata and is taken from the Ndtyasdstra. The 
author gives a brief description of each of the six varieties and concludes 
the topic after showing the distribution of the different types of hdsya to 
different characters m a drama 
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Kanina 

The next rasa discussed is the karma, which is rooted in grief (soka) 
It IS enacted thiough wailmg, ciymg, teaxmg of the hauj shivenngj chok¬ 
ing of the voice, falling on the gxound, beating of the breast and so on 

The colour of this rasa is giey, its deity is Yama The authoi also 
mentions that it is of the age of thiity-five and is sudra b'y naluie Ht also 
gives a brief list of grey things hcie 

Raiidia 

Tl he next rasa is ^Raudra, born out of angei It is b> age fifty and is 
also boin of the 0dra caste, its deity being Rudia and its colour led 
A list of red things follows as usual heic Lastly the enactment of this 
sentiment is desenbed by its typical diaiactcnstics, such as red eyes, 
frowning, taking up aims, staking, diawing of blood, cutting of aims and 
so on 


Vl7a 

Next koines4Jlte Vita ram, which comes out of ulsdha (fumness)* It 
IS pmk oi jellow m colour, of k^aUnya caste and has India as its deit^ 
It IS interesting to note its three varieties (2) ddnavba (a heio in gifts) 
(«) daydvlra (a heio in compassion) {in) yuddhavira (a hero in war) Han- 
Scandia, Bah, Kama, Dadhici and Yudhisthira are stated to be the em¬ 
bodiments of the first type, while Jimutavahana, Sivi and others illus- 
tiatc the second type and Rama, Sugriva, Bhima and others the third* 

Bkaydnaka 

The bkaydnaka is bom out of bkaya (fcai) It is fifty in age, dudra by 
caste and IS of terrible form With Kala as Its deity It is of two varieties 
(i) natural {sdhajtka) and (ti) artificial {krtaka) The mouth is dry, the 
hairs stand on end, the limbs tremble, the body perspires and in such otliei 
ways this sentiment is expressed The authoi has missed mentioning the 
colour here 


Bibhatsa 

The bibhalsa is born otjuqupsd (abhorrence) created by stinking filth, 
corpse, blood, burial ground and such other annoying and hornd things* 
It IS enacted by the covering of the nose and the eyes, spitting and so forth* 
It IS fifty years of age, sudra by caste and its deity is Mahakala It is of 
blue colour and the author concludes the topic with a very short list of 
bluo things* 
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Adbhuta 

Vtsmaya (wonder) generates the sentiment of adbhuta It comes into 
being at the sight of some magic, earthquake, dimming of the Sun and such 
other unnatuial things It is shown by perspiiation, horripilation, flow 
of tears, widely gazing eyes and the like It is of the age of twenty five, 
of vaisya caste and of golden colour Its deity is Brahma * 


Santa 

Indiffeience {nirveda) leads to this ninth and last sentiment of sdnta 
It IS boi n out of the knowledge of Reality which is generated by detachment 
{vairdgya) and also by a constant meditation of the Scriptures as well as by 
the grace of the Lord It is enacte^ by a calm demeanour, pleasing looks, 
sweet words pieceded by a smile and such other characteristics It is 
more than sixty years of age, born of a noble family and has Han as its 
deity 

After describing these nine mam sentiments the author reftis to the 
view of some who make the number ten by adding premo-^^zxi^th^T rasa 
This IS illustrated in such cases as when the mothei or the fathei embraces 
the son The author adds that in the commentary on the Mdlatim&dhava 
this prmarasa has been termed as the vatsala 

He next refers to the view of Bhoja who adds two more to the list, 
VIZ uddtta and uddkata and thus make the total number of sentiments 
twelve He, however, does not accede to this view as the uddtta and 
uddhata may easily be included in vlra and raudra respectively and need 
not be taken as independent sentiments 

He again refers to the close relationsj^ip between rasa and bhdva at the 
end and states that the Irngdra is the chief of all sentiments and all other 
sentiments are dominated or overpowered by it He gives a nice illus¬ 
tration to elucidate this point As the salt dominates and covers all other 
tastes, such as bitter, sour, sweet and the like so is the case with hngdra 
and other sentiments 

The author concludes his discussion on rasa by stating that it is some¬ 
thing incommunicable which is in the heart of all by nature and is realized 
only in the mind It makes one forget everything that is outside him and 
IS the feeling of delight in the mind of a sage and is enjoyed like a dimk 
Krsna exhibits in Im own person all the different sentiments to Kubja 
He extends the sentiment of love (hngdra) through His wonderful beatific 
smiie (adbhuta and hdsya)^ in His fight with the elephant He shows the he¬ 
roic sentiment (mra)^ He is terrific (raudra) in killing Kansa, He is horrid 
(mbkaisa) m tearing up the belly of the demon KeSm^ He is afraid (bhqya) 
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of king Bhoja and is the repository of peace and kindness {sdnta and kanma) 
during the wailmg of the gopls 

The authoi then stiangel> adds a long list of numerals giving the 
names of things that aie^coimted as one, things that aie counted as two and 
so on till he reaches the million 

The book ends with an account of the family of the author and a le- 
feience to his two works, San^ita-Ddmodara and Ha^tamuktdvah with a fer¬ 
vent prayer that his production mav be widely populai among loveis of 
music 


G Sastri 

G Mukxiopaohayava 



MANUSCRIPT MATERIALS 


The present text of Subhankara^s Sangita Damodara has been edited 
on the basis of three manuscripts Of the three, one is deposited in the 
Sanskrit College, Calcutta^ The other two ar^ microfilm copies of the 
mss procured from the India Office Library, London, and the Biblio- 
theque Nationale, Paris The relevant details of the three mss are noted 
below — 


A This Ms of Subhankara’s Sangita Damodara, written in Bengali 
character on handmade paper, is deposited m the Sanskrit College Libiary 
Calcutta—No 23/2 It is complete and fairly well-written It begins as 

I ^^rr^^T^etc Page-marks have been noted on the right 
margin Size 15" x 3'' It consists of 56 folios Occasional notes 
and alterations by erasure are found on the upper and lower margin Six 
lines to a page The folios have the edges slightly damaged The 
colophon states as follows —I 

I An entry on the title page of the Ms runs thus 

I This* Ms ends with the post-colophon verse — 

dcdT 

^TdTTd I |" This shows that th*s excellent Ms 

was written in 1333 Saka 


B This is a microfilm copy of Sangita Damodara piocured from 
Bibliotheque Nationale, Pans (No Sanskrit P 750, B 155 ) It is com¬ 
plete and wntten in Bengali character The reading seems to be the best 
of the three Mss The condition of the Ms is however, not very good 
The scripts are not clear Squaie blanks are left in the middle of 
each folio Occasional erasures are found The first folio begins with 
^ TPTM I Corrections are noted on the margin Edges are worn 
out The Ms consists of 67 folios The colophon reads — 

the post-colophon it is wntten — 

Mq^ii w 

C This Ms of Subhankara’s Sangita Damodara written on country- 
made papex m Bengali script, is deposited in the Library of the India 
Office, London and is described m the Descriptive Catalogue of Sanskrit 
and Prakrit Manuscripts of the said Library (No 1124) It contains 
52 folios Si/e 15J"x4'" Six lines a page The writing is fairly 
clear though the readings are occasionally corrupt The Ms 
belongs to Colebrooke’s collection Its colophon reads — 



^ The Calcutta Sanskrit College Library has another copy of the S D which seenasto 
he a transcript copy of the original ms 
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as follows 


?PTTOTr II 50115 l The post tolopi 


hon terse iiins 


^sPt 11 

Thus the Ms was wutten m the Saka )eai 1641 (A I> 1722) 
MiCiofilm copy of this" Ms was piocuitd b> us fiom the India Offict 
Libraiy, London^ foi collation 
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' A fMIr .. CwrCt.. 'A ^(’) '‘"A^»mw. ”AfR%r: 

C ?raF|3fr ” A Omits the whole verse ” B |?s?Rf<rs^T*|'ri 3 '.,. 








iftf^TFsn gt^i gp^rRT% fi :^ ^ T i 

§^^!ir«r^?rr ?ii;af?tun57?rrr^^r ^ ii 






5srf^ii^mt’‘ssT r^rdii|wrd^ \ 

^st^fTts^r ftr^fT’T. ’PTTff’RiT^ eJTTf^I^ \ I 
vdldl *R:W==#f?r ?5TT^^ ’RRhT^: II ’ 
SnSR ?qT? f^RR >T#d I 

siR ^fd ' ygdtil § '^'Sf II 

;jtiT ^ ^reiR I 

^?RR: ?r?R.#!Tt ;f|%q7fti«i!i|TEaTr II 
5T^ 3RR 5ft?im 

d-^4^^tiiirdg||t( : ^qil'SRpTTf^ fdT I 
^;T > T Rd ?IT STTRT f% f^RT f f^RRR 11 
f aR cytT f l R f 5 rr5d^*R«f rw i 

N c *3> V9 s 

r» c^ '*^ ’■V. ■ __r> »\_r*~ __ . 

TSnR?gT?r RIR aUg^T. RT^nRT* I 
ftRTRI STfi^srewn? 1% I 

vj>fufdJii4t 5rg^ 3R#2|%: II 
*IW| *?#6r5T: spRlf^fd II 


11 

sinfsRRT^ 1J^ I 

*fi q | s =#Pd f^JTT ?5rr sr 5T ^rrfrsrr: ii 


’ c . ?ra1ciw '* A tsp^r 
''A ^^sgsrarCt 



*A ^rfWRff 



5T WWW 5wr \ 

to ar ?5TT M 


m 


r’^dwT * srqr « 

o 

SB ' ^ T f^ ' ^ ' f ' ?rwfnf* u 

i^TEl'TfT?RT*rR:^ «I5^tT^i?FRrR[tr: I 
IT# 5it5rT* ?rfffF?F!#r wrtow u 
insrrtof^ f##cr %5nY ^c^r^f^c^nrT 


m |cJi* \ 

tot ^ tot feftot srtoftot i 
m?rT sratortot w 

to TTHTT » 

-#tor ^iftotor" ?to% u 

.... .. __... ...._..'fv.,« _ , '^r*. .. r-» #v., 

STPIT fc^I ^®T?T ^TRcT I g^TRcTO 

totori 

m ftowr:» 

ftoto toto i 

to toto. u 

*»ST» 

to?frR5%*Tf tow: ^ toto ii 
w % fto to ^ftoto I 

wratok 5Twtot” towto tosRii \ 
isn?iT««^Ttotiia( ?T tow to H 


’ B wn«r ’A ?TtW B !!r®*? ’Bf5T^(’) *C .'iftow: 
■' B »tR (’) A ?tPto ' B s^rrtsr * A drops visarga ■“ BC %m 
' B tot C ^FW^T^wnffT " B tot^ I " AC *nHR 

” A !^wto 





e. 

I 


«riy[*si'<T cTFriTf ?riflfif«ft 

TO TOcTT^JT 1 

?r^ I 

$R«#'Tfcft«rT^ (’) «r^q'R|^iwR: n 

ff‘^<Tr-i^^7^«57?TCT?lf?T.?5RrT: U 

t?5nnRn > 

^J5j^n>5t 5Rwt^ ^srr^. n 

m 

5TPT ^rfncft 

(?/) ^Nlfe^T^nf gFT: II 


?% SIW?R^: n 


* BG !Tlf5r^>nTO^, drop cfF^TR^ ?f ^ A Omits C 

’ B TO * C SRTR C ^>5TO ^ A y^i^rersT 

* B #TOt TO^T ' B i^tt^sTr-rorr ' b 51 bc . 

” A Omits the whole verse Instead ends sunply with 


2 



w( < 


TT^Trr ^ HIWJlfiifRMT ?!WT- H 

fefg '- ^^sit g ;^^s<gn ' Tcft u 

^ ?«r€<J5«if srsRTT tn \ 

’^:'5oife f ^anr #5 I#t m n 

sr*M¥fT n 

5m? i 

faRtf? m? ^5ts[T sTw^Nm n 
■ficT* m? sr^war %?fN5!fT i 

¥m «73=?f5n5Tfer’ 5^^?? sriT55r5)Tr w fiwNar u 

^ ^ N 

3;s? ^ I 

<?pp?mTk5R3? 5q[T?? ^ aat m u 

TtcTtrarr 5aari?®im5srr?cn'm u 

?T ? Harr |awTi?^^feaifiT ^ sf^» 
HH ^^d^'awT. sraFRiaH r>raT? w?? I ■**! r u 
?5^ ffe 

^?r5fl[R HTHT FTTH 

HHd??rH HT 5HrgH H H> r • < »T nf> HH ? > 
finin' a|qdH H ht hht u 

...*!L. _^.%....>> . -sr^. _ . , ^ 

H WHf ’SIHW? ^fTPIIH HT HHT U 
m: *(!?% «inFH g H ? r p?fiH ^ » ^ H> n v^ i 


Hmf^ 


u 



' OA onuts the line ’ B instead reads a? ^W^Rprej^ mTsf1Wr%(’ ) 
tAssJHT G omits the whole verse ’ A reads qsssj^tsrj^ * A 

''BG^ETfsr 'BCai*^ ^ c iH^ i g^fidfiv 



. 


u 


5TRr'^J^n^^ I 
*?clT 11 

f?mFr ff? m ^ gfipm \ 

wrnw ^-q |0^«lfil^?ic*)<qc'^«( |r^ 


*rR^5r’ 

^t^RTSFTeVT^’^^ «5Rf^ M 

^ tfwwssT mm- \ 

'TTT'iWRTR^Tw’' 

^T m »TS^T M 


wmj { 

mT?«iT, »n^?rrewT, 'JTRl^grr, sr^^, 

?rT5PF5r5rnm %%'' i 




^rert 



qi^ fefer t>tot 

^ ^t sp Rft »Tfgr q ^rST T FHFSn WF^ » 


?3**2:^Rcft ftRrcIRT \ 

H Rf g r Vifs ’ ff r g qqr u 


' B adds C reads instead of ’TT^TT ^ B’ B ’TPTIpfT 
* B 55T>«ir g ” rf g '' A reads it m a verse form and the second line runs 

I %% is dropped 0 puts the above text 
m a prose form and instead reads only ^JRiFrRTf^TO’ %f^ ^ A ^WipRflr 



fg’BRTorr \ 

o 

=arnFnTt^'**R«Tt?f5^ \ 

wl: cT^n CTWIT #crt 


^rpcTw ^ f^fT% ?rrd^ \ 

S BWiq r dTlfffTf fS^ - i l iR tcT Hl W « 
WTO U 
R?Wl I 

f^q<k5!.a T i q R iqi t ^mr u 



q?rrF(r qqffVrrq^r qtenqrfjm ! ^ qw 

f^riwr I 


SRZn* 


cT«IT ^— 

^af««cn fqsi^’sqi qr q iH^^iFwnF!.<ti< « 

WWW ^ SWT STtqcf'fll^qiT < 

qr?WEg1 qifi rox m^: II 


... -.-.*v ..r*...,.x#«»., „.. fs . - ...*s 

TOT: ^raTSTT 'iJptifT TO: SITOf 
TIT g nftqs T Mto wi ti? 

«l5Tf5WTOT^t|pRt ^ 5# 

...-.r^.-... *v % . ^ 

TITTOTTTOPcII TOW TITO55I' I 


' CJA ^ C qk ’ A , to!?IJ 5TO * A ., q T fTO I '’ A reads 

jmtead simply TOft’SWfTOl^ C reads wrf^f«mfTOwnr 

f^rfewT q#?r ' A TO^qfqwqr ^ A fq^tf^Rirer A jit 



^ fiFT% ^ gFgnfr 
'spsjwfe ^ronRrt fspRs^ 
wt 

cfF5rarg®TaRH5^ ^ g^TafgiT' I 
?FTf5TW 

?TT 11^ 

<'4M»rRI 

ITT fsJU^r^-MtcI^ 

Wft>5T ^5f^'?TTfT#fw UY 
'^^nw'T^ «rtm?RT^ ?r*iwsrw g»w { 

tsn^ral dWf^I#S5ffq STRI^ 

o o 

T |c T^q s m 5R% m «Nte* ii^ 

« N 

?R?|5e fa qcT ^R ^ ^TTS^TRTRT 

m nvs 

fimi^tin fswf^«»>RT|‘^Rrc?n 
m sftftRiftRRiRt scisj^rfra ?rt: u*; 


'iST^nfr 

15Ff): ? f<i!n :g rfTO(a^^^iF^^T ^frw?gYRr i 


’ A itjt 55n?snr c ’ B =^^r(?TpT c =qTf^?FiHfir wrw 

’A '«{^*4^fl ?Tiiwr *A ?i^sFqt ''B .f^rT^ff^ft’i; ^A?rw 
;t;s(ib%f q!(:#i{T =f <:IWCTc|Pltnr I !1?$«f?q'5n¥l' grSEST I 









^ fw FTOfirarfOT I 

5r^ ?T?nf ^^cT u 

*N . .N, ^ ^ . ■. <*> ^r> ^ 

?T?fHT f^ni’ ^f??lT IwwTPfffr J 

R^c^t^qv U 


5m^*r»r5PTftoft’» 
'HriT^ g ^?rn#f ^^rar n 

*RiteT sF^Tfranreft ?sr5iR|;?rT» 

5!RW'c»ffT^S’qT cmr i 

« 0 

?r!TpT‘ JJRPPW n * 




. .. - ■ , -. - <*> . . . 

^ wit I 

?I|5fT ’TTSIT ’ifviCSin' § ?wi‘ ^ u 

m Tra7fet5T#?5r siferfe \ 

*aT I 

’iRTwrf #ari!:T# ^ ^iwraT isMt" i 
^tit ffw^ukin ?Ta?T n 

?tRT«TT3^ I 

ars^^m^^'CT ^ gr ^ g c n R ^ tl u 
5!T fiCT WrW55# feTRkfr 
^ ^ST” 1 


’CiR?R?lf^ ’BG ?T # ipCTr 
further a Ime after this |F®t^ fNf 


B # C adds 

■'B , wtr- 

iTTftW G ^neTOfw 'A f^SRT * C ^A#r6‘C^ST^ 

' B ?!g^Pi^|^fe*PT '• A -cmiJff f ^ ” B f| gi? f i^gT»lpwt 
f5<r C 3 ; p= fiMfiig0<r ” A sjrmr 








\ 


?srfw TRT^ U 


m ^nw: \ 


sTiT'<1 5nw ^ I 

3R^5f 5TSt sp^ ^as'^5#f?r u 

■O "N C 

^ fRT cHWcRTT^: I 
?ft?ntn TTITSRT ?frsqiTRT?r ?*Rft!r«?TU 

^ •«» C\ c 

cn>%g^ sM-^ «7SiT(iT^ir?:fe fgrfwr \ 


fcr^sfJr fsT 5r^; 5i^. ?t u 

fjfw^rr^Tcrtsfq ?t ^ftefcT i 

oiRcrmieT#sst jt: ^ W* 'Tft^ScT:*»I 
« « 

SrWTtf«3t%« 

?T ?T^=^ ^ ?feoT. \W-* 





TRgTxRr^TcTnr i 


?R?n5: J 

?rTW^ ffesTRr'°f»TT^ STTORfWRT \ 
5?^^[fnFsrF#^5rr?: sRriiraicr: u 
wPt^— 

iHHig n fid*=» ' ^g5 n d> ?iT#^s# ?jw«5R5ji 
5fisf^|5Wr"(^ ?) JRWrfd ?5fi1^. u 

^ ^ snf»r<T^iH i r«( widJi'd^vFRTWTHT:" n 
i!n?r: #»nfe=R?§ I 

gefN^sftr ^ fc«T f^sn »tct: u 


' BO B spc^ ' BC sftfaFiT * A 1% ■' B 

'Bto^ * b jRjaft^^iFPjsr B “^f^dwrr C'!^grorf%9wr 

' A *' A ifesrpn^r 

B no sandhi ^rs^irawi^ read separately 



* r** «»v 

'Fafpf ^T^RfFS?^ ??T *(cf* \ 

?if?s?cf: srr>T. siFrfgf^pfw:^' i 
^f|p!W*5mt^TTW: ?WWR#U 
!T5nt5Tf^»T%?T5?Tl??f^?^ I 

^ ?n^ ^thtt u 

»T 5TR5T fRT STFr *T *11^ wTT t5R‘ J 

'R m ^ U 

ssm’fftcTR I 

«ri§HlpWl^<W »T>Tftcf55f§ I 

m ^T?Tc*PPt ' u 

»Tl?!3=5r %f%«r 5Tf5nTT^^r5FTcr- \ 

..- --.■ . -.. . . 

’RRPT U 

- ^ fgtojsrt \ 

W( fRcW I 

f^“4^ ' S=8f »ftcT \ 

?i|*iiraf: qiJfSTPwr #1SETW^: wmm » 

> os 

St. . #**» t* 

jrsr«3[TSiW?T T'H wi’si'ai'ir: u 

o c 

*fl?r # 1 # I 

x^- asr ^if tg yfw r ^ m 
g® ?iFT ?r i 
*Tfam# 5## fiif^ m ^smt u 

sr^ sjr^g^nrr^ *ikf^ si?irjfeRff u 

«ftcr anwr ?f«?T 51 c4 5RW h 


'B nosimply *np5f!l^3»W ’ A i 



’(fi5T84> ^sftr ^ ^s!tm 

i^wVd qrw 'r^t \ 





0 


|fw 5Fcr sTF H^Pf qf^: \ 
^Ri«;rPd 'Rf«nT. f5i^ ^r ^ it 


fr^RPPRIf^ f%*Rf: "R 

q> ft R- dSjiddd<icT (? ) «T3R?T: { 
^ ^ ?R^ »RFRrt 


N 

w^i 5 rdfdd^<«l T? *ftcm n 

»ft5T q^RiftsRT ?FR5n qrd fqf^srr q^r 

f^^dl gdi: VRcH: 5pr: 

^ q?f ?R <T g H n 


^f^’RcWU 


^ ^ fejRpfid w— 
q! gt T 'tik T q r m Rq>^ 5 Ri 
»<idi^CddM i q^ ' > 

s^I^NfcRR-'' git feqf^w ^qciR^t 
?|»>|t'«{«8<f>«<d4ttd «hfqdi: 51^1^ # fq^Tfd: U 


q5rRiqT%%qT 


qi ! 


ott *®r— 

'R ^ ftrR5^ dRT: qn:" ^< ' ^»q fT I 
i ^H Rtqf ^i rqm f % fdPit^dT w 
<lt? R qe q ? tgftq ^sfiRTFR > 
gft S l tsg qT i qp q^rfqt 5T«IT ^ SRTR^ U 


* A oimts the line ’’B q^T ’A^RTRirar C^) ’'BqFT*r('^) 

’* B qtih?r' ^A qiH^ * B tvTT '‘B TT^ ' B ?ats>il^l^ ^ 

3 





o 



ii 


^‘^pf te T 'T T ?T OTq%ft 

’Cofmralf fNf^ sftessr * \ ^tf gin r q K ^ - mw i 



wf \ 


. > 1 ^ - - ...-* - -. -N. r^_ . ^ 

^aw®^ FRTTW » 

^Ji 

Tim srfa?n5f?i’^ sraw \ 


sRfciFr: siRw» 3> FTTfe^msfj. I 







SJSfTM. srp?# 5|^ Ptqt i 

iPRsftr “ar #«^Tf3=5Ffra ?iil5r ^tppit* u 

o 

psjimTP ^■■dwsr qfc ^ gff i 

'S^lPgfaPRT'" ^ tTS=^PR^ qpOT U 

_.f ..*^. -.-.-. . ^ , 

^TPJlT afH«itSRp4Jf qssgTiSi tr^ ^ I 

3f?ri^5rf?ffe^ ^ ^TRnr: m 
srf?Woiw" Jf35tl^^t(:« 

ar WHRT I 

»%, ■»S H * <\ 

wn 5r?nTOPSfT 5W h 


Wt sjafafiRq* I 

.’Sl *s. 

5||WT: <?T®5r arrsRnf w^m* tcwi’w: i 
5rl ^ T | i Rgf^»er wn mm fwwr:" n 
^id WPT- sft«fcfI5R?anR: 5T %a t vm : I 


'ApPapf * B oBMts ¥ |f \ g= |g r » #r 

'* B ipf?c . ' B mm * A srtyw ^ B g[|.. ' B 

** A toWroPlW ** A 5J%H#T B B fsffnWT 





5iFwr: u 

?T^ ?r to 5n?T «7PT ^«TOiT I 
«r5^ 5r to 51# ^ nT5i 

m sRw^ww I 

•o s 

^RW. tort ?rsiw: WcT: I 

*\ c 

i |ip<«5git ’^ '^§f>T ?in? a;^siT ?wtfeT: u 
^ fs^* £J^ ^TcHT I 

cr?Tt fg^ ^rr to w^rr 

55TPTT*T w«RW FTIcT jT^TT W ^ I 

wr tor ^ to?; cr?r: 'tw u 

■ *v . — -..- .*V- - --.A .. 

TISJSIWIWK I'll Mf rfcT: U 

^rn^* wml «TR: I 

tor ?r3r ^ u 

ito torw 5Pn?T ?r arto i?ftf^: > 
asRjTfer tosr tot to sr: ii 


* B 


m sj^: \ 

annr: i a^^dcTi rn ^ \ 

«r>4r^iil [ ^ ^rRf?5^?sto:: u 

tot (?) ^tof 3riR^: I 

%tot i^rd ?r g ^ f ?r sjgrarr: tor ?r|?TT: u 
^'ittor: toa m: totor^roto: u 

■O S 9 N 

%»rtortto^ totor^to i 

crsqtoto*. u 

qsr^to § iR#to ?t^^: \ 

?(§to 5 srto^ ?r?s5^: n 

ffe^TRitot atotowTi 


'*B dl'H4W# 




'A ^ 



srsRT i 

WacT^Rfft ^rm: 11 


«v 

5T?5TT?aR*n?* ^’TRT ?r snn \ 

^ W ^ ^TTQRT 5T^T 11 

?r cfTfft 11 


cTTH I 

grp^ fgR TtT Rt gn# ^ygwj ri u 


?rK few fenr t 

»nf5H#T *7^: i 

o 

'rm.’ 7RT U 

ftncTOTf# ?ngfts*i n«!«5W»:* u 


few ferr I 

sR??5r w q^rorraR: i 

■o s 

fefgr: gwf^'TjgW^' n 

^ tpr 1,5, Sflrora:: a <ireis u 


<MM»MIII ^ ■ .. ■ 

snw twr FWTI 

7P>f: «sft«5rf^: JpiJf: ffST# gf^fe^ \ 
^ TTT siTO wRvgtBgi^iw: w 
j|3T h TRg^^WT;; it 


' A 

B gsiR*{ 'P'R- 


’ B i«j-«i'^ 


*B TO? 


*A Trfe 





'9 S» \S 9 

5j^4|<5^M4ij ^ II 



iRitl’tsRt m: I 


ciM ^ II 

^r^S5=s cim II 


*|!f«TcI* cHH R'«n'<4\* II 

?n^siT ii 


?rqR: fkm i 

r<n>rc^ta^^*q<fd> sjj^* I' 

»lf?i3cT: II 

i^Ep »j?s43r iir’SiaM: ^ ii 


. rs . r»....- . 

3?^?: PTW WT I 

^;i5?f yw^<»Tt?ft?w 11 


iWtflr fTTRl’ f^ai^ grf^RTcJTWTI^:* 
?iftTO#T grr^’T^Tts»ft6;t ii 
I« fi?iqicl: ^ 53^ II 


.. .i> _ _ * 

WXK iqqq WT I 


«F?q?Rrqr: i 


arr m ?in^ <^iww ii 

1^#? ^ ?^3r ?r 53^ 11 

’A qw 


’'A q#5[,'!^rfK 


*B 



fw?iT 1 






p- W T ^H : » 

tg RT ^i'lv^ ^its'Errsraerrf^ \ \ 


Ms^fcj^rFcr-PifFf sj^ » 

?«B:3R(^)5T5a’sn# ^ s:g ; isfcr m n 

W5r('^) 'ERTga cTt#»» 


grr# 1^. 5raf«^f?rf^: n 

X X . 

5ii5r 'g's^Tf^a:' xr ’srg.’^^iT: i \ 

mm ii' 

5% >1 

^ 'O H 

?r3r TTOfWiT:' u 

srafspT: ati^iqjixt m^‘ gfTOPIT > 

3f?5W5^f?r u 

*5P?fsmt p?n# ^TfFTc^ w 
3;s#OTR^*et ssftr ?r ^ n 
P^w » ^ ») 

WiTft X|pi#T tfrat’as^ f? B: I 

wmxii ’r5s?g %Mm: n 


'Rq^r ’'A i?5S5=5r gRi^J ’b . '‘Am^ 

'B irgro "B 


''A qapq^S 







?*tT?T ^TTfcf^RJrat: U 




5n# »T55»TT \ 

=51^3RR^S?T ^ I) 

m srrd*i«3^r: \ 

« 

?n?T5^**>> ScWfiit* \ 

S9 

snsnfwiflT.sft^ qss^ 5Tf?!w^* n 


«T?RTm ^5T c^dM^t n’ \ 

>9 'O S> 

«7>35n^^^«wl 5fhc 5^p. II 

ScR»?T HH<rdM<» ' l>d*\ W I 

o va -O S 

WR5IHa^<Wr ^ ^ srf^iw^: II 


55m fwr I 

g wg^' q- t^ ^ I 

ffcTBFlT^ WrR% II 

O S 9 


f^TI^fRI ?T«n SIF# I 

sif5Rr?srart*|^ ^ flrf^*T: I 


cTR I 

W?T5f^ ^ ^TT% Slfewis: SRTrfer: II 


’ B Tf ^ii^Miiir i srddgfiHTO^^ ' (’) **8 ?rRf^s*r *8 sBwt 

‘B 





STK I 

^ STTTF^ 'T«r^ I JW » 

!«R>g T ^^<r< g t^ f53?RRr: i 
^c^TT: *|i<^ tf% MidWT ^ffT^OTT: U 


^?rs^ ?rR f I 


¥rt^ jpr ^Tfe'TTcT* ?T ^J«q# | 

<0 H 

?W^ *f^ #!T U 

51^55 fiTTTRFcr 5TR ^F^R^WJ 
f^^rrd ^ 5TF# ?raf2RRFnH' u 


'S ♦ v 

Sr5PW» ^poiRfR ’W 

'O 



> o 


I 


*ncR?* f 5^SJT «fd^<»«!p- 11 


srfNm «nHcIRT’ ?% 5I%5T: I 


m f^RTTwr: i 

sft3ts«r fwc’5^[fm:« 
^Rnwr: srtaw: *l!fw: H 


^=iiwvr^g!f ?n# ^ > 

f: J«J^ qfwfe: U 


SPiR f^TW tW I 

site: ?*n# ^» 

^ ^ S?Tf5r: M 


5IT2crT5r ’A fWT 



«p5?I?r ^r^rr^IT I 

5n5§S«RT ^^ t^R gl l SFR: U 


f^^ssT’ 5cis?5 \ 

^SRlclT^TOi^SFrt ’ftt ^ 3^Tf5T* U 


’^cfs^ cpn sTRr \ 

STORlcJTS^f’C^fcT: K U 

^THgSS iT’SSfj cF?JmT’?n^: 'PW: I 

^ gn ^ giggg ?n# # i 

?% 5fN?r «I5Ti45lW^7TfNcT-* U 
?% sff^ j 

?r8ITRm:i 

*pftfds2T ^5?45’3mR5??i i??r ^ I 

’CWW: 5ft«??fT: 5r|[^ ^ 5^ 


^WR ’fir I I 

g<Tgg# ? f ^ (^51^’ ) ^ 

’5?csrrd TTfPPT; ^flxrsiTgT^RiP:?: u 

53S>€ 5Prr I 


snr > 


SRi^^n»icn# 


’CRTfP: TS 'arRWRRr^ n 


' B flR^s^r '* A ’ A g^w 

‘ B omits ?T«IT 


c ?ra^ 




4 





- r* . 

iwr TW I 

^»»S5TT# mr 5rF# ^ \ 

STT?: twr tsRT 1 

?ra^55^5c!T# '®r g^ gq<| \ 


55rsr TT^. i 


?nf4clM \ 

=ar ■# sft^ ^ n 


fjf^rfRw |<iS'Sfe2j'4' I 

?TFTts?T i 

^ o o <0 

T# ^ U 


*|#»nR 5n^ firerrsR i 

^ ?Rr i» 


^ n^gva - <Tg T C^; \ 
nkt SR5TT«fR: U 

TRffiT 5rfi=rgT t 

IWSifecrRT:« 

wsrixt : 11 


mFm: sitfam^ lcfg^i»| > 

»g:^ H 


''A 'B 



Iwr 1 

?Tfrd T^»n 


%>5 \ 

SRSRRJfT^R. pf^ II 

?FR f%r*T I 


r'3?RtT«TT I 

^ 'S v» 

5R(>?5ii««U^d»' 5 i8#aa*i II 


II 

=gfe«iiT f^gcu wm ‘ 


=gr fiaiyr m w i 

>a s 

3rp:f5pwf^i 

sRffen# g[?T I 

^»^4^rnai^f fwTRn whi*nf«RTT ii 

?FR RTT I 

*l>p!lcll ^l^cRTT I 

o 

wz'ii?5n«frTW II 

I 

5ftRT ^ «pl^ prmf^i 

W(^ iratr: Mlwi<^W^raiQn^H^ : II 




’Bq?fR ’'B s^ ’A gRTf *B ''B^nftf% 







.- r^. r^ . 

?rK PWT I 

' ^HT^^f^c fT fc4^T*< ' i!S4 pf mi \ 

q5^'i4^n«a<:^<Sidi' u 

gff^ cH# cT^TT gm \ 

•* 'N N '«k A r< 

?r'5Rr5rRT^«n ffw srwcTfff u 
^r^n: f^nPT fro i 

^rgi?« W3[3pt«r ^ sn?# «t^: i 

^?nrFnr«T 5rFcW n 
sspar fnrfT:’* n 

o 

srm: (?)« 

imTlT’5i^ yuiffefrfq^itfWcTr u 

■K s f r- -N 

wfiT 5wir<<icf?«n m^ii^TR w5t«rH u 

^ 5nH*f ^ 5lfe^ ;jq<5^q« » 

#!?af m: ?2W*( \ 

(? )ffHfe#SWT ^WT u 

. *v.. »__ . 

?Tsr ?r|EFf^sw \ 

^ *ftaT ^ nHirnwr i 

ifi r f^tiic f^swf i^cti wr % ywfa r tir 
5 w?fA ? iiwi8n ^ < nf ^ u 


wp^ ’ B ' B fprf^ * A ’* A ?n!^t#. 

'Sj'sifrwj^l ^A 'A ^!F#TOr 





5igTfW^r('«FRl W^ ’73=5FR?rsn < 

0i2lcR^ fS^dR^r-oT ?ltcT SWMWfTT: n 

»?cr^T^ 'sftonf ?TO%R n 

’[5^ w ?fc ?% 

®n^«i'4V4«i^iii«iF'r ’ar'wn' <s[^ sRm u 

5nT>T«jRTO IRT WW ^3Tc«lcT i 

Fmjffy' s^nEnsr-* n 

N. r -v v 

5i^*rai 5siwFsr «[Tar 'tr i 

?RR5^ #rB(f% »JI-<4R?a^r 5PKT# 

- ■ -.r*. .*v ... f>... . . 

snWT’cTrS^ »R«R: WI5=xRfTT: ?5n7ra5T. It 

CN 

stRTtsiTR: mm^ 3?Frt ^ ^ i 
?Rg#T srwra q3=W: ¥^: u 
*iCTi ’TPRsrwnr wct smtrrsifiT’ gfi: i 
'srRr%5st ^ irt mftr fr n 

f*TO>d% ## fHc r r^ ’ ^ qr Jfpn:^ H 
q3%i^ ^rsEf# WT: I 

"S o 

ge?grw ^ I qFsrrt i t 

<sr?g:’T*rqqPn qtfr {«nw’) f'rqKY^nffciT 

qi^qtrqq-l 


B j iftreqw 
B 


’’ A omits the Ime 

'A qroif^trt 


' A OTfeft * B drops visarga 
*B qp^RPrstrs?# 



wq-JT^Fn ^fF^nrr 5Rrffr 

i 'rt^ (tow ’) w >sr^ 55RWwr snpw; i ^ftwwror 
qs^ fqtwwr Wr^TiTOW I 


?r«RT wsTfyi'R \ 

o 

?wtt: fwto* ^4^4'i<T?sr. { 

1T51W3T: “sISTO; ^ g ' C’KfWrwI^ W ^ n 

?r ?Rrfw 5F?rRWi: u 

fw?wwTOftqwr.''I 

'itj'HKWfeWiraTa ?RT W 

\ 

S|cM'd<»«IWW I 

^ W% »PR> M 

wsfiqrr >?w “w I 

wwi: n 

^(ml\*<(di!in«[F| i 

?nwp: *5tf^ ?n«i^ u 

^t fau rT c En f >> 

?fST w: J 

wrnn^» 

f«iii4{i^4’iit€T «rd«ffe wr^'° (? ] 

f#5r ^ 5PW ^ > 

#$ *ro(?W fwq-OdMidWWT: U 


t A ^ Ta mm *B5^?WTf^ *2^ "Aomite^ 

-Aftsnftrt^r) ‘Am^a r^Uftra^ 
'A . .srraRtT (’’)?%wTOI»rcwifw 







qasft ?n5ft irntift ir^ \ 

’fgwf^ Tf5rfT?^5JT§ U 

twsn?r: ?f»TOT ^t^TETwsr cnriJrT u 

>a 

J ffr'T’OT'T, ?r^{P<*l^<T I 

^RF^pfTT: 


?Wjfep^ m TFIWT 5rf5Nat I 

Wt’ U 

5i#icn frf^ m m^wi I 

^ ^swmf ^ ’P^RT” u 

^gi^sarr ^ { 

;ftgrT ^ cRtr ^arrr u 

fg^rrar w ^?fT- \ 

^F#TT n 

SSPSf I 


‘'«iwNt %r 'B(e^ ^ i 

CN 

SR Rq% frfsRra^r s^row«nq:'* i 

"#5$ S??5T?r apte 5^ 175^ qs^ qRR U 

fqjqfTTTFiTqfq qqff^nfcRqr^ sr ^sqr?rr|fjp%” i 

wf Rn|w^: wm «n^: \ 

’”sRq ws WTOgrsyqq u 

V „ N N* Ji 

cfapT w snqa. qaqr w 5i*f5’^q‘: i 

BRPpf ’Of^a sR ssaqfl a a r; u 

* B f ^q rfwr ’ C grtlTf Wrt ' B qqgrreqr * B qartrr C qsq*r- 
q®R?iT "B 5W C i|# 'AG s^rfMiqflRrr# "As fdq t Fyq r fprr 
B qt ’ BG Wfpstqqs:^ fanq. ’* Aafqwrwm G gf q qqqiqq. 
" BC . fqia qRT aw " B t scq q if q ai# ” BG qqf - q ' ^q ww 





51# \ 

?T^ 5 ' f«r‘ 5nTO5UR: n 

sft^‘ 5#T* \ 



#tr wi ; f ? 5 T H T q)gm strife n 


?R?rRT. I 

snit*rr i 

grT ; T R^»^^g^c5i^ 5Fa^^T5r5^WT* n 

^ ^g^Wl : «7«W TST^ I 

# fsj: srafFSRi^Tf^' ^ n 

5C »T IT *r «I *#% ^qr: i 

^ cr 8r f^T isr ?Tf?r 5RwraTOij^T: \ 

»T »T q fsr fsT «r u 

3Rqs:^rRrfe%^ TjcfratcfSTT^cr: u 

^ o 

qc T f^HC SRFU#’' y,¥jq3r^T5T?ty5T: U {? ) 


?r«iyFrT: i 


^IFTT *»TTT 5^ n 

TT^ ^r gqi r y w ^ > 


fT#«p ^ »n?8JTOnTT:'' sra#r u 

55# qsff^WRW ’JJ^TT fq# I ^#Tr* aTcfR f5# I 

«r-5C-*TT-^-»T-^-f^ »T-«fi;-«r-#-5r-5^ ^ »t: \ 
»r-*T-^-«r-%-«TT-5C5^ yT»Tf^RWfl[^: u 




* A g^ s r ^ f r =? 0 ^ ’’ B onuts the line ’ B drops f?r 

Gq-qrqq-q^r *B sra^ctn# " B itfstr m cqpqirt^nw 
' C . Tqqq; * A onuts ijisTT 







>Er*^-»iT-*r-’T“SiT-t»n 5 ^ PT-«Fr-^->r- 5 Rr-«TnR i 
»its?a 'T^ M ?ic*ft "er ?t: a 
flpft snft ^ »T’*-^-»iT-sr-fiT-«m=^ ?C. i 


^sE*ft H^fn. ?n<nsf^5f3n*’ it 

*IWTT =RT *RT ct>J *T«'TR!n'RTppT I 

Wf^ II 


fr^r q ^ gmff< F dT«^it{ ^ \ 

''«r53nftmT55r #«rff5T «Tr^f^wid i 
qf^iva TT S t H T R^ n ^ ' vm I 

5IC«WRT tT R t F q g qr ^ : CffiRITOFir II 

-.,_.r>! ...- *y.iT. . ^ 

qR^PtlcfcTT I 

5n mit II 

.?!75ct ilwGlWIf:'* 11 

qssTBTR^jjspnqr ?r®T *pT 65T i5nRrT»|^ i 
y^r<iM]r»i4^<wa-^4^ vm »Rti|qT; it 



?fPT TFTT: I 


^ %Tfe I 

t TRT ?% II 

^ gnfq Ti»!F»rt ?i^Tfir ^ ii 


Tl% C |Hl% 5I I Pn: 5SR% f^l^: I 
?rnTfq ^ f II 

^ wf w: I 

^d ^^T er : ^ qfe# ?wr i 
n^iii'«i»iW' ^ srafrcqiT ii 


^A qtfqqf (qr) {^ ) BG drops q ’ BG TOSIT* * B drops fe 
*'A q t f ^q # 44j^^^ (^) 'BCij^tt ‘A qrqwijjl^ 

qqr and drops G leg- iptsjqftr and drops fsRrtTCTt 

'B-q|«w ’*G 





- HHk-^-*PT5»fk-?rT^-5n^-f?r^-3rFF^-»T»T-»m 

_ (IS *\. _ 

wT’^ - ^TpHT - 15 ^ “ *r3fT^-*TT5fW-«nWar-^TC-^-^TH-^3cJ^-|p?T5T- 

fipsssn?! - »pra?f - f s= 3 r"- sirr^ssrr-TiWiW - ?iFci#fe-#fe-*Pi^- 
qsRTFT - ^tXPSS^ - »r^RICf - 5 iaR - 5dfrar-^-TWRT-#P5T- (5r) 
WT - ^J!WT - 

vrte - wm - ’^TTfRT - ?ir5ife - - 

■fftsr" - ^wft3T - # (w ?) 

3rT^?ft«P'^ - ('pssar^) - w: srgTrft% i 

sr^rort isiHf%5R wmi fr«iF# i 

TFTT' 5 sftw <ini«yF^W4«c n 
^ffTsftssr gpfRT?^ TPft I 

«fkFft i^TFR^ u 

» » »V8 i re1 ’ wsTT ?isrT \ 

?r^T# TTf’TWrt u 

^ t5nw srwissRt i 
»F9rd TTPrWETt W5T5ir «3T^*1T: M 

jporfsi' v^ T fi i w r; fsruT ii 

mwsrrft $iii* i Fq R > i 

t!*(Pt»4 f ^ ■<Tf*FRT* «fkT^ fw ?»n: \\ 
ntft'* mit mt i 
»} gTT * r PT Trf*r»JTt weftwr: g^TFenn: u 
dKi*<r“ i »d^r4l ' d iy p M »p3r^ ?T«rT» 
ip^pn’’' Tlf^TR^ HddKR«lf»m: \\ 

'AC ’'A ’A srr? *A ''A drops 

'A grrs? “B cftfn: "b ^ 'a "A ^-^-f^r-^rri 

" A gPdyi^P^ ' ” B KfNr " A adds after this '* A «»Anil«st 

'■'AC #«rH# (’) "BG '“A ?iW '"B *f!^ (’). 







vik §— 

5T^lf^ «TFW {’ ) U 

«iFRft *M TRkrptorw* I 

’Hsft g<f>^^g n « 7 T^rg« T- M6Hg5 r <^ u 
q>lg f f><^ frSTCt ^TTCT d - ^ OT- I 
?F»Ti?Rft’ 5!Fm n 

‘O 

TTOftrd ?rfem i 


i?<Tr swt'— 

fv T dRq^fia r i! T gW H « ffT 

N» A 

5TfJ^: fvg^y r ^ isWfl-l 
srf^m a^ 
awrerd ar^w^miw: u 
5r^fisi3!cf ?«n^: 

W5^«T: fa?ifar«r: I 

»i?^rRTi*rj «f|f^Rnf5f^flf: u 


. ^.. t> . .„-..■■<>■■- 

^sfsjtsawflRTJ ftw irRif^jr u 

•o 

aig’i aff*Pf'"W®1|g(?: \ 
¥ g rfr< T * r; fe t fe w^ qg gft g r:^ n 


'BG%5ftw(?) ’'B gfoiFr^ 'A WfJtpQ' *C 

' C gwr B OBtiite the Ime “ G if^ifTC .. B 'rftfR:... 

'RP sftWKW 


'‘AB W 







«• ® 

«ftFFRT 



?F>TFnF?ft M«FTt<T^ ^ 

?ft3?tirr?rv4l^i4m<«u u 
faf t g tT Fft arftrgf g^ 


g^«tT’^FTT’^T^ « 
«P«f ?m?n grgEq^ 




^TFBIRTFr: 



%4V^<T»T: ^T5ft4; 


’ftcT WnTT g^5ft 

^ fn+HI 14^40 I 

^gf^s ft TVftcTT 
5^: srfeiSCT 4>^M*d«i*W U 
?5tf ^««Fi* gsR' craret 


q^ FTg f f “srre ftr^rfw’T.'* i 
f^raror: ’Ew^Frrf^FTnft 

^ «RtS45TOT:‘= *»ir^dlJ>W'f5r:' U 

’" 0 '^!^^”*' "B ^ ’B ^ 

‘‘A. 4FI^ '’AfafRT^R# “Af^MitR 

'A . .tm G 


'B 54W 
^ A 'Aa*pH?4 





ffRI » 

?5nf5T ^FTT 
^rsnriJFcft 5T^pfe: i 
TI^’CSr^TFI cf^ HM««fT 

Cv c 

*f5»T?^f^T sifear it 



^fd^f^ci iTWIf 5T. 
?iTTrfR«apTTcrr j'Rrfr’PT 


i^'hrfR »M n 

WJIFfT^fc?Tr 

. —-.-.. *V-> 

'd^^dlctK 

^ «v f «V f 

«PPTR: 'n<<^ndd' II 

ffy ris g-fWUrvddMb^ddT 

Tmt *rf^: I 

sft^nwf?: II 


*lf I 

?T a' ^ ^‘^|?dH 1^^w t: II 


* A qsirat ’'G 5ft5rT 

' G '^sj^ "B . 


^ B '“ C Xlf% 


''A 



'* C 




tW ^RT5raT|gT'>T \ 
?T ^RtRR. U 



r^ . r> ^ 

t5R5R^'wTTHRf t I 



t5n»RR: ^ *T g g R T5 f U 



?«n^ I 

f RT: wfttnjf?T- 
^^THTFT* ?^f%?rrRTR* I \ 
^Rf^cftwj’gs^TT 

fiTRiRiTHT ftratfr ^ ?Rin 



_> ■ -. *V. ■■ y- r> _____ 

‘ff^d'iraT ?wlR 
^ ^<r*<tiA4d 


II 


^HRWTrftW- 

IcRcR: ^fcRTffeldt 

«R»irf^«PT »i>3f*pft srfer II 

4HTm *iw^»n«ii 


^l^ra^fRpRdRRdT I 
RTRf ilcft 

... - .*S-. . t> . . . *N ^ ^ 


H 


'A ^ ’A *A^5^ 



Yo 




q^^lTsqTpr’ fr?ftqt5Tt 

ym' ^ ffTStfcSIcft»I»ftT: n 
r m^ <l^dW r^ f I 

Si;5TT ?fWT w 

srmt ^?nm 5 r? 

«• 

I 


^pSTT^^l^n 

.-..*\. 



w^TSRssTR »T€if%f^T n 


»riaR W ^K«4«*Mi|>ncf I 

C N X 

5in# ^ f^sTf^r^a^: 

5T??# ^aWT yKMMT(tJc|?jq7T i 

?aT?TT taffifi' 1^ u 

r 

'W'law ^ifi»^vrisi«iT ^ 

c\ 

spFcT a^taTfcRtar^sw 


Tmf^ mt (»ft? )5iT n 
araft l^wrr \ 

^wRft TWT^ ^ n 

a^TT5ial7TS5ra?TTaR«It: \ 

s» 

ar^f^i p T wm 

afe: U 


'G asaw A *raRa ’*B^ 

* AG jjTrferf^r * '’ B %^F«r 


' c fKaagRTT (’) 








?5Tr^ u 

.-....-. t> - ._ - - f> - 


?irRT r 


flWcT spf«ft ?TTfr I ?rs|T =^ —ff^fTTPr I ?fsrT 

s ft q g^ w tr: mtvm W?t fr. i 


cTR? «<^rd<iq<rg [ li 

^ O 


grit^c i ^R T a mrcm in^ 



*TirT cTra? ^ficJT m u 


SncPTWT^ 55IFft '75’R3=3T^ \ 

^ q >T «ffe> M> »gfq?q rq r w 

^;q>T «RT<ii 5fPT q>«n<£^H«n i 

^H#sr f5Ri^»>r w w¥5 ’h#?? a 


\ 


f^~ ^g>?5r ■dwcRnnp: I 

5r wO tf5T^ ^ 11 

5T%?: u 

»lTcf8ift fsrf^ \ 

^T«H'«tiS(> ?T n 

ii? r.» 

t5r'“WTtrTf¥hTi^ ^r firat u* 


' AC rd^) " <ipq ' ’* AC #rid^HT<?’4<5flqw ’ B ?3q-^iffin?zrq'5ra?cjY 
A ^iq f^c qf g qr * B afldfit>r<ghf '' B '* B W^^MFfT 

“ A g ’ lfiyqi ^ B jpftw ' B ?i^t^frwT *° A #sr 

* G stops here abruptly and onuts the whole section till the end of 
the third chapter and joins this part with the beginning of the fourth 
chapter 
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5T ^Fn’>rr «nif^ fsra# i 

irsTRn^ ?WRs«r ift?r ^c3=5t^ u 
m‘ ffnjWFTsPr f?T* n 

THTR ?sr% TFTR %% I 

T ftPryf T cql (’) VTRRT wf^?IWfT U 


j5r«T ’fhiripTt *ftcnTT?T: I 

^RT =^:cTO qrrar i ?rsr3iT #isrTf3=^5=»i% 

1% 1 fk^ ■efrqr^fw srfes^JT 


’ftcr’TT^TFnT I 

?nrJT I 'i^ I f®P 3 =^ 

?r5r i^spr * qrs^ wcftf^r i ir^f5T«r 5fts=wr T^nrsor^sfir?# i 


N N 


?T«T?n^: \ 


^T^^ga^’amaigar- \ 

T< ^p >:° ?rf?rm?r* ?(r|;«T: *ptft5HRW: H 

'<n^?ft5#5Frt <N^^wr'iwyr«pft II 

<\ 

^ i^«b IjHV<i4’t<n«r«« <ii4“I I. I 


sfh:^:‘= fa i ^faw : 11 

*Tfy g |^r*(>d *51#^ I 

f ^Err » T ^> ii 

141 <U|iin*0rc R ?W T ^1^§4j(a I ; I 

T%3rT^ 5i^^i-4 fts^ »n#r: u 


* A ?%(’) "B^flt ’A 

''Bgw(’) '*B=q3=^ '* B 

'A '°A^FSf^(7) 


“A Iron- 
“ A Sik^ 





?Pt5if?r:?n^^ ^ I 



?rFWC2^* psrrfe rTrar ^TTrrawtcn i 
?r!^qcft fdMferT ?iw w n 

imPT S5T #Er#W5I ?*RW \ 

>9 O C N 

fww?§: »lrR tl 

cfM ^ I 

N O ^ ^ ^ O O 

»T#^- ^#jfi8fT=*lgSrr^ U 

g fgf qmg g f y ^m: \ 

5 wm: ^femd *T^: n 

■r fM^ igT \ 

g'P: WIS. sp«q^ 11 

?Tgg<5^ »iuft^ ^ ^gnt fav^aM I 
?3#» fipsw W U 

s^’^sTfs^F ?R5*r?r'‘ n^1%f|g§is3Tn| > 

WJx^^ m^sir ^ptPhdK^ it 

?n??w I 

^§7T gi ^ 'T^i^^nsp:: ?r 51 
W ^TTW FJ’m'iT w>T ?T5T ?I U 

CN « « 

wg q ^ *T5nf5?r ?i ?tt5t: 11 

^ 3*Ti < 

ITW cIFTt ?r f^: Wd't^N’TTf^sr: u 
^ T S T ^g i q^ 5nft \ 

5f<iwft 5lt *T^5^ 3ra«ftf^ ^>®B[W 11 




'a^fts^ ’'b 5r^ ^^3=^ * B »iwi7?rinr#^ 

'' B ^ B ■^5's^»rar ” B A SER^ ^nR^RT 

' A ^5^ *' A 



5rs? cn^‘ -Wl^lT^PTf^: u 
|5lfir *R>R5^ ^JJ^qfsfiT S»+)l%cT M 
?rr3nR> ^ ’^c^* '^JHSPT 3^*1 \ 

?itor§RTf«r '^c^rfr cTt^sii o 

faFpir ^ 3T n 

Tf5T^ feefTcT^!? n^'gW I 

3n^ ITf^5r?«TEr5FRRT M 

^ <sTfe: jm ^ ?rtsq Tfi’^cTOfr* > 

■o a 

«ftT^‘?r^ ?n# 3T»TOiTi?5Tf^’ n 

R § »TWt sm^TT*’ ( ’ ) 
xriMRdji-^ grr# <0qi3iH T Trf ? f n 

>a 'O o 

?TR <^l>^ T rgg(^TT t t ^ » 

f^TWT»5T II 

wfc5r^^#5rf‘fwTrRF^??ft^{’) i 
5?TS5f ^trlT# ^|i9TO$ Wg«W 11 
mu's^ »1WT»T I 

« N 3 N 

3 fffft *lt cRT: R?I‘ U 

^(’ ) *r>ft >3 (’ ) Reft® ?irRTT 11 

sft#%?}5W cTR I 

=5|f|cTT' # 5 left (»ft ? ) ^RRf g rfq ' n 

mft Reli? I 

w: (? ) Rft f«l^gsi ReReRTT II 

WPfeft eTOIlRsn^ *W I 

NS 'O »0 lO 

ftr 5ia?' aRparasar elR m?l II 


' B omits two lines from to tr^fw I 

’BgwtaW *A'f=E|M ■'AsfipsFR 

“B-awr^n^ “B 


^A 



!RTtr# (’) 



ift ^ 5n? ffi r c W w 

l?rg5g ?m5%?TR fi?f^ I 

?TSFR5^ 35|?BR5^ U 

'gcSTRt ’T^ ?Tftr I 

fW5?^?5r<S|^ ^TR^ 5TT# u 

»TW4 55155? ^^5555iat I 

53^ *^5#?' fwe^. »TfT^tf^.* n 
»re5T^ '^cTSrt? 5%5TM sr^5I5r: I 

« 'O v» 

«l««^dN 5T«T<»R5T«n U 

3i»r^iF^'' firrmPcis:^ i 

5 5^55? *Rf5§:^ u 

^ 55ft ^51^ »ft \ 

V» 'S o 

c^. 55r?ft5r 5ft 5T5^" ^iT3»ar 5i5ft 5TOr n 

« CV ND 

^’ai^ fftfn 515? tRT Eftisr- m ^aqft i 
*5 <5^ 5ft iftww u 
wm: '555fh 5Rft 55ft tHcft ^Rr5 555 I 

s» « 

55r5c5 T 5ft 5nft 5ft *ft »ft 5ft 55?H5lcft U 
‘Til^WMy^ 5l W f5515l^ 1^555 » 

5Pn 5T 5n 5PtT 555 ^5?5 515 55 : U 
57555 ^ t55T 5R5 5557 555555^ I 
57^> < 7 » ’<g r RTqi *ft 55 5 551555 U 
l?5 55 aft5I5n5: 5 5^ \ 

55’5F5 r5Tf5 T ^* 555 f5:55# 55'' U 
^55 5filTT5T55 5ft g5: 555 5757 I 

Wr Tm 55 5557755ft 3 57 U 

'do o O 


* B ’ A f5?p55IT ' B reads instead 5 »ft 55 

* B ■’ B SRWWft ^ A »TT5?ft ® A ^ A reads itistead 

5 T Aqi 7 5 “^A 5Wq5ft *”Bc^ " B 55^!; "A 



^ ?TfiRTRFcT »T^: ^'*1 

ITW ?n# ?I ^ <5nff?3RI5W I 

iH i rgg r M 5^5#^ u 

^nrnR^ ’ ^«7f^’'Sis-£^T5W I 

cTTW «srfe#5^?RT w 

i 

f5^cTT«fh?Fr 5 

p ^WtrsT^TFr ^ § Mf^d^l H 

'3|frT w fSHxq?^ (^’) fesi sRrrTTwr n 
ff4g^c TR T mirm i 

?Tra5T ^ SxT ^ U 

N N O "S 

5r5r f'Tf ^ ^r'='q'^nf53iwj^i?fi'^ i 

^5r??rR I 




rn^ f^gmw^e : ?rs^ mriw 

i4|vqc«iw 'EfqJ5TRi‘1q% 3PT% fT g a%^ 

^c«i BTT^iqw ddf^r^t^cr^qn '•spro? d% T < : n 

*N '9 0 > 

«?q5t ^rra. ^ 

^ftstqsq qT% gT >g n qg r d^'^rq a >^ T T^fdr^H¥w : \ 
f%'S'^'^-4<q»Kraw^44rqr?r” 55r^ ^ #riA 
?ncqt ^TPtTq^rfw Kragfir sa^tr^'^tw to: u 

1% crri!TqT?rftsiif.T<i'*^ #^gTfmqT?fr^ i 

’ A 'Mdl'<l’^ * A 

* B reads 
B #)f^crraT 'A ^fjs^T 
"A . ^ 


^B 


'B jft5ft ^A 5|W 

«o 

■'B reads instead gppq ^^^Tf r vtTqw 
instead and ends with Wl^iT 1% tR5TR 
'•Alwig^(?) "Ai^RI^ ” A 
'*A'ends simply with ^ WRWTrFTtT^ 



4q> I 

ift iR^gwf w: 

#sti ?rR?njR^| ?r?rn?^ »i 

?rfJr 'sr 

(51T’ ^ !l^¥?ns?FSf^’=5t?q'. 

SF^Wf »T5T^T5^ gfecft I 

wsu^ arr^ anrsft^ 

<SWlc*(J ^ 1 ’T* 


>('•9 


?m?ft ir: 





JFT#ra5n ?ftS3ft«R'^'tsrT:’' \ 






?% ^fft^fcfarar. U 


B .. " A crtiracT ' A 


fjT? * A 3R^ ^t«n: 



___ 2__ 


*o 

Tm ^ f^Pan^r w 

TtT c T^ ^^ ' ^ T gc TT ^ f5RT \ 

5nFTT 5rr^''w =rpftt twfit srm 

in^ ^cTet: yi(«i^f2cr^ffar5Tf?T iptflfcn n 
5n^ f^^TTHi gg^ ftrf^i3rrPF>T^:(?) ?r?T i 
«^53rt TJcft >T?#fT f5I#!T W U 

#3n^^s# 5i?:«nT??m I 
?^sftr ’TRT ?RHT’f^^5n?- 

»TF6rRJTRT srfqcr: «Tf«?3tmT n 

c s 

m?T^> ^ 3rTcT?g ^^: \ 

^ 5nFRT" qs^giT: n 

aiT^grU^^Hr^ ^ \ 

f^psTR: u 

^ 5TR ^r^nfiT 5fe^. \ 

5R g^T?:^ wff TfhTHT^ i 

»R# ETfOTT <R ' < T <ai U 

sft^ gr^nrarm ^ ?Fn *?wn 

^ ?R*TW wWTT ^iPTGfS^ItnSSTvl: J 

lTO%S?Ttq[t5Tfr" 5T«n tl 

#»nt5Eg ^^sirFT ^ 51 ^ w 

SRRfg gt f gpn fd’ : tl 


’A'^ "*8 gr^ ’A g^ *B tfnr ''Cgirt^n^ 

'A 5rT#T *A riK^qon 'sft't^^r 'A g|qiia<ig» r 



?r«T?rra^5Ftf^.» 

^qjTTiRnr:' i 

^TRT ?T^TIT ^m^TST# U 

tft3?Rf f^54it f%|BRT f% f^srr « 
HTO^liR^O W?g<ri|^SimR-B4^? l\ 
?% sftfcT 


rRipJf- J 

■% o 


V£ 


I 


spW’RTt § M^tt: srcinrt^rRj’ i 

^ ^’erSOT: H 

’^F^FTWT?#r ^ ?Tm^?T I 

■O N 

?n?*TR’ (’) Mr fjffe ifte’RRf n 

*Tcr* H 

list t ##TsrR^nf^5ft?ft t5^Tgf%a': i 

f?T:?5RTT »T5T: I 
fa r aw [ ^Mvin^«i> : u 
sr5Rt% *T. I 

mmm sfhrt ferfisR? 5 % u 

q?:n ttitt ■^*<T4inciit f^f(iFP. \* 

f^fFP: ^ i l g^ r FFfFfT ^ l cT: U 

5iCi«^RHfwfT 5PRf U 


*A 5TTfJi¥T ’'A STFWw=cr (’) CsrFi^sjniTOcr (’) 

’ B SfWK { i* ) * B cTW * A drops the next four lines 
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Ko 






’(IffecTcTqr. i 

sr?5?rpwsrTw i 

II 


tr^siTRirr JTR'JT f;?r^fl'ff'T f#f%, wr fcr^rer’jrqfcr oqT^irf i 
f^^«5ST«Tf Fti r ^<4g^ ?T«TT ?Ft51^r^* I 

■O N 

fNwT’l:''?r^ra!^ii 

*IgTI 

srk. 5R- ^ ^ fil^ T 4rMqW^ . I 

C\ 

^ 0raEin*4* ?T T5IBII* 

STFT^ f|in1%^ I 


fmv^ >TPa[# ^ ^ i 

Tc^qc^llSil ^Tfrm: u 

H W<i«l I 

?rm ^ ^ 4air^r<» : n 

^?cJnsr i 

fjpNr# srNcT: ?nt?5i^R^. ti 

srnw » 

?I ^-ssf^ 11 

«n5f ?ft?FFT f 5W5n=(T%:'’ I 

f5m-^ ?i zrtsift fcHp^ir u 

55WTHRPT?SREg 3Br^^TTtS?( f?TS*?% \ 

»rTtsf^fiici ^mitrfNT ii 

'B ’*B ’AC TO" (’) ’‘A fTnT$r«fT-*rspr {’) 

■' A fw^iszTO * B reads after thus the verse beginning with ?r5r #5r 
andjornits the verses m between ’ G ^arrt “ G 









I 

5I5%f|T 'r5rR?JT«T \ 

;nTg[?TTnftsciFm- ^5rF5T; ii 

qz^?T’*f2jt3r3tq-d. qjsqj f 

^^cTTfR ^wrqj ^IT^*TS»T^JT n 
r* f OSH qj'q^qjT’ I 
^PT»'qW®=^f5Tq>T?ir: [ 
t: n 

^KTRRT^TPg \ 

cn ^T|?^¥nTT?r1q?n »n^«ri'»qiwdl u 



^^31C?r (? ) 5Tq> (? ) (? ) \ 

Trfs^qrfe ^|?rr qT g| ^ t r <^4^dl u 
W( qiaifiT » 


.. -- ■ -. ^ *v._* . . . «s ^ 

?TFT*T TT^ *TrT cTTw qTT?^fr«T5T* I 

^RT 5R^t*T?r 'STRT q’^TrST 5tfq < cl^ I 

<0 

^ 5TRnf^ ^RT’i^ \ \ 

cTW cTcI JTSrn 

wu n 

ifi gRT T f^snPT ^ RTT^ qfrqfrfiFfft i 

twd ^ R RT raf t ^ ^ (?) n 

Pr>n# ^ f?T3Fsr: ffH^sRParr i 
q5ts«T i 

«P^ (?) grreftCRT^n 


’Ai^^^npr (’) ’*A qs^TOT ’A ’*B ^rir^(’) 

'' B fra# (^) ^ A 'qqffR^ ® A dqff ^ B « 







Tm I 

W’ I 

?5r’Trfe%fr 3r»s- tor^ssr^n’* \i 
?isT ^»(i^?£frfl r g(>fa gr: \ 

?!^rrf[5TT?«ife5?tqfT =5FsrT%ftnTm u 

'O ON 

ggTf;^ (?) n 

iP^^tIspts^ ct ' u^fi ' ^gia 5 fi r fi r cr PT i 

SRT' ?WFnfS=g^ fTtBS^JPT It 

^ I fT l^gd ' ^ cFTTg^ ^ T f Bg y T Wl% ^ I 

C AN 

o 

qsgr^ffisssr ?lcJRqTRR ^^l»^ ?5«W?T It 

^ft5TRr°fiTf^clT 'Tf^ ^prf?nw I 

^trt* (’) ^wr fST ?r^ it 

fy^sfWdiiNi gf!a% i 

»TW4Mimn«mi|!W4^T?IT «fT^RRTT«RT It 
5nf^ ^ ^ f ? ?|fotid I 

crnro i 

cTfR^TTtFRg'^ ?IWTnT: 'P<!i|^eHI*fcll«mi*ld It 

aFIRR?T fFRTT #n: ^fSJR^T: ^Ta* || 

TPRct^cmr »ira ^ g| ^5 nf y^ g g [. i 
Hi^iw r rafdt^ T -pd ?i5Trs^ ii 

^q<^ gi T{!|ufl (5ft ’ ) sft^RTT TR:J!RpirTS3Rt I 
ScSRTT 5TR5T'* 11 

f55RTra5ft n 

?RFr f%*RfT5T5mim5T i 


'B qRT^ ’'B ?m 

'‘B ^ ®AgT5n3=f(’) 

" B sErafi^fr A 


’B ?Rr 
‘A WS3f^ 


« Tfc .--. 

B ^tjrqpOTF 
'A qwil^pll 
»B 


■'A^s«r^ 
'’AsfWFcr 
"'A gm 



’*2%^ ?WT5TPT!T- n 

^ jT q T r^ jti^^gTj^grgT^crgnTi::" \ 

X$ ^<?T'q3T?5 ^«im* M 

?>s(f5igf3Rr. \ 

•o 

|[^«r: ^arf^ wTsfq 

g ft(,qUga i >S ^ 3rf5cR5aTRtS55RT'i \ 

TTSfcRcTra^ qrsfq qfF?t u 

qpF^ t>Sl ^ r^ g q ?T 5ftf«t5T: \ 

f^?qf^TS(^^ qrnff n 

(? ) »75r^TTf5Rtfem \ 

cratsfq-^sfq cRTspRi ^ Rq^tfcer: u 

< ydq>R T ? g f#T ^d+^ipffvT'TtoiT U 

cnTT^Tf^r «t>U^^ I 

^irfrWRnJSTlfq ?F^fT W 


«i 9 

?Fn tm ^ u 

qs^ T ^ s^ #5i: i 

< i<^-^ g»T f ? r ?nRT ¥arR 
<^i9FR5nT¥rS[¥®r ci»i»di*^ I 
!TW #5r¥q'qtfli^: qf^5^ u 

i»«t>l'^>it S^r|f¥R^ 5lT^^5^gT^H‘ \ 
sifern¥¥R?t5T°^OTqfiacr* u 


’B . sPrqr ’A FiJrfe^ 

Mi ^s m ’'B ?RftSRTt (’) “A^qw 

'“B ^ 



o o 

X^qvgf c r»i( F rr < j> fiRjfrssi SSTETF^ I 

^ »7?T^;^f?T?rRciT‘ n 

?T?g q ^c^ g n ^ g r » 

^ >9 

. _ 

^14511'^ wSTOr* ’7T73iTm?T* U 

W( I 

^ ^gf Tf gfe i n 

!^f^‘si' ^arfPT 5ft^cfT I 

^n^ 4fi r fa MgT4i4> ^”n war* u 
g fta ^ R ' s iggr: f^r^r ^«Rnid> \ 

NO O >» 

SBWSTT^ i^#?T. «(Ss(l«lI* »i;df 'd’ ^!*n?T u 

S> NO N^ N 

^fc^: f5TT:^: <r4 T MW T Mlfa< ? ^ I 
^T5I«fN^T|'?q<^V*Tdr ’f^ddl4d \ 

^RcT il 

F^T?r?rrfeTtnf^ ^w+i^-m* FtBar^: i 

o 

5ft5[f?TT* n 

?9r?^H?5r n 

TT ^ r TRT^^dPtdl I 

f^>»aWlg<(P(^|g(T^ gr^ ^fVcTdKd U 
^F TR ^ f FiTR \ 

*ii«f»n ^^R^idw 5r^tw5sjr?5i??pin i 
w?rf^?f5RiT* u 
f%w» 

?5$crRW^ ftsurt w^- 

wmi 5nM<sT RR?nf^: ftw ?5T^t ^wi^f 


' B fq'ijIw<.*^nw*lM . C Jr5|feR5^fiRR^ 
^ G <ft3|r * AC =s[ ''A sr^ 











?sncT 


wri^srs^ l^'t \ 

'fsif^ftr |s^'^ FTi^ 3 |t '5[F^«n^‘ 

wfk^t ?iTR?^?R3r- \ 

? 3 F dq?giq^> V=^ II 

?TTsJ^fiTS|Jm«n^ tswn ^sfh?# I 
^TITOW gK ' jll-^H*{ II 
?f^fiiis^%T#;aT’;f 5H^?nsrr^^^ i 
««i^q TT ^;s^g?i> II 

^ C 'O X 

tiwiw^^ t ^ sraRRri^g#^ TRnr I 

*1^ I 

X 

r> r> ’»rr^ ♦ _ .. . . r- x, , ^ ^ 

T^RkHTiT^ ^»TTa=«R»5r “sr ^PTcW i I 

«N S> X 

r> <x * x. ♦ <x *\ r> r> ^ 

qgT ^’ST WRRRTRnnsrrPT I 

^4*{^ ' fmidVtfg i ^ iT: II 

^(fwT ffSTT m ??n^ ?f«w| I 
5iTt^: srt^fcIT: II 

g|R ^ 4 T ?| S =q gfrtr# I 

gf feg‘ (?) II 

__ ^ 

' ABln^ ' G Mid^i^ ' ’ c tf^'ifl^ ' ab 

tmr^ {’) '' G 5igwoT A ®A ^fp^rnrs. . 

‘'B A?g7f«n-(?) 'A 







^|?^p3TT* I 

arnffST5T^«IT fCTnST^ ssnft J 
5if5wl3cn^j^ ? ? fsppn ?r 3 ?ff^ I 

tSRT m«T'TT3n3'»3r pT U 

^ X 

?T«n ^ ElwTFT TO I 
STO^ «ft «it frorr i 
f^WncTT fsRTT «fNrT «ft3rt ^d3n‘ I 
aTTOmf^^ftcrrs^mfcrf^ \ 
fsT ftr ^ s ?rr TO sft «ft5srT»T t\ 

«itcn stTOcrr Strom I 

?%*l%TOTO^* I 


itf?t^(? )sc*iro^ rord ^roi sjro \ 
row: ^ TOJ^ar spfa?! mn i 

st^ ^jfgRTO Strom giror ?rorr. ti 

roiT—rorot ^mrorcro i ironar ron—ro roit crf^ ctfrop 

fros ^ ^ ror fro ^ roaf ^ 

^ ?Tf*i ^ at ^ a ^ ^ at a roroim imrown? I 

TO^qgsTRt am—^amcT f^r fa fW f^m a ma: i ?croa^- 
mata \ 

rotaaiat am—atasas#!^ t aat a#|f a^ipata t afat 

rota? ^ fa fa TO rop ^ afaro aaasa? aat aa^ 
??aa!aT5at awa: \ 

TOatmai am—aatfaat aarfatro afaafar afaafro faasaa* aasaai 
aaia* §ta aa a? a r ara i 

^aarmai am—aw aaro faaa? faaro ?fa fa-ara a i ^ ' srw:» 
amit am—af^ fwaatafaroamt tasamaat 
sma ^ at a i gat aaa: i 

' B A TO ^ B omits TO *^8 omits one «flaT 



HrfrnWt JTSTT—sitf ^ 3=T cRT ^ 53 :^ ^ 

#>f f^PPsft: ff?r 5r^W>?: I 

^ ?^-S3[M«Hh 5lf^ ? »R n«it*T 

5fW ^<N> ^ f^FcW sftssT Ef s TR ST^ ^ 5sit »T 
fg^^ujg : i 

^ s ST ??IR^ 15 ??rT' f«R^ «T «T 

fTTTTT ^tm ?PR> ^ fsFK cTfe^R’ 1% 3?ftiniW5: \ 

^ ^ ’tftlTJ ^ ^ «Tt ^ ? ST fc^TPr i 

*TRt mt —^TfrrtaT ^ sx f^Mr Wcrshw i 

?x ?T fsR^ JR ffcT XfT? ^rHiR II f%5n?. I 


pPTR'*TRR3er 5T^ ^s f^fixfiRR I 

"O >a^ cv ^ 


fcRRRTcT srfHR# JRT—^ t<cl y l d <^dPx«l> fes fsR ^ sft 


f«XW fsR9p fsR^ f«Rj ;x^ iR ftpsft 5sft fgr fsT fsr* ?T fsiwft J? 
?rfs7 dfTRft ^ ^ ci?r?fsr ^ ffracr 

#T srlf s^sNt mt jRf «fNT ssTtn sftdtncn. i 


?fRT?lRI§ ’Tif^ dMTpiyd'f: I 
srfrRn#! q'(dd%«ir«d. ii 
JRRirf^ ^JTdiin^lfiMd# I 


St^ JRT—«X>mT «TtJR »T J jft 5 5Tt »T frfeTT fsR^ 

fc^jpRRi sTfTwnr I 


r^ - ^ ..>■■ . .„ '*v ^ 

sn?T IdJJ’oMd JR m^TJRld I 
JRT—?rf5’®ft fesT S R cRf * I 

?%SFRXT I 

TRRit fs^WRRST I 

^ JTTSRRT II 

<\ ^ 

’ A stops here and onuts the rest, concluding with 1% ^rrfeiWt 
’ B |5mH ’,B . 
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sft^RTT ?5r +(»flf<V: i i 

I qTTfgf^WR^TfR'^Wrd IK 1TO^{W?) 
^ irr^s^wfeftifT ??3 t 4 i5rep»KK5rTf?3iw?ft^ I 

^> »TTF: S R ^ \ 

f% U 

?T%5iT<sm fwf'sai 'ar ’fhjwTHf^wsr cTmt \ 

?I%TT fa f tigr| [ (^<{?1d » 

^nrafRT??T It 

^m r cIT ?Tfe 11 gf^ ^ cP T fi ;: I 

f^arFTfirc^^crs^^ »lclWf » I% »RIWT I 

sf^rrt^Rra srtfcT n' 

?qR#|iT^5IT5 ^^RTRT It 

Rr<c*4H(iT^^«(l»o'5.Nicia. I 

^ ^ aRRird^ ^sitTRiT. ?T y«4TfcT* II g% STfT ^gWff I 

anfep^ srftrff^gfr^ ar i 

^ ) ’ftcfR^R’dfd usssr Tnlfd^i »?m: ii 

«ftfr ^R tf ar g T Kg : SIWT (?I ’ ) 

WWI+mti-^ci. 'd'MW'ti'H'iijftfa'SRiliilWT: I 




f^aiR^ ScRTd li 

5% ’RTtf^gv5RRn| I 


W5n»r sni?ii 


B 3h^#iR)r ’'A ^ 5# ’A ‘A 5r?f%m 

A ^»WRR^ ^ 


ns. 

^iT^nfsisnRr \ N<fVir<(d (?) j ^- 

M<sr- I ^Rrfim- I { W?5Wt- 

?R5TT^5r?f^rirpr; i srssriprT^^T^ ^jc^rr- 

BRtr«n i 

fefN V<^cU^»4^ \ 

HklWFR^ cH^WT U 

« >0 s 

.-. ♦.*v. ___ - - .r' _ , 

^>T5ITH ^T^JRw ^rETET'lHT'S^T 5n^^ i 

O 

(?) q g qig ^ qg Td> ^5= ^ u 
Sf^fTRT?^ (’) fSufJn 

fR^ ^!^Tcn ^TffFriirr: II 

*rsiR^ WTHI+lO TwRfNicft 11 

>9 >9 0 

T^RWsRRSft 5RRin T53Ttr^3Rft | 

C >9 

tfvidWN^ qid«dd4'= (? ) fd?T II 

iRTi 5Rtemsin?r 5pp|«t^ jRt^qcHT (’) I 
IJSRSSrRJ’n^'k ^ Mc|^»-dq>*i 11 

N 

fW^cTST*’ #5T CR^lrt^ cTcT* I 

c o 

qi^ ireqt^r fe T q to ^^T ' l l &rd*4 11 

c 

iMcM;:<f|qiSd)<^ 



w w >o >. 

^dl^^R^^ q a TRt|T»T II 

qrR^ftnfenT^sf dw+i(g4dllq«i i 
gftr? srferiq ?rm ^ i^dssar giwr ii 


' A wr^sraM JTqr ’’ B (’) aqqqs^irrnii' ^AsTTf%i?=f 


A sTFussrarar 


‘A gprq^ 


'B ^rf^spT (^) 


"B 3# 
”A JTsq 


'AB Hl*51'1*'t>i 


C q^fqf't B " A f^5r 

''^B 


”B 5r=qT5rW 


”B ^flT 

o 



i#T s!i7f \ 

____ _ ^ r> 

fn^RTT^cnT'^ II 

^ /- > r> . ^.. .>■■.■_.. . 

T?WtRn^f’>rcn’5TFT ’HTSIRR rTnrnSRT I 

N N 

5 Tr?nr?> n f% \ 

?Rfwr* I ^^^T5f3r ^rif«c#^ts?5cRq5FcT I 55r?#S|T 

f^^FmTW5ftW?PR I 

%fw«in. ^icJJWFTFrr: ^5F?rtTr5rf^f3rq>:’' \ 


3IFig5RirT flFTtWcin 5TP<uiRri4)<rM M 


gr%- ii 

<0 

cfcT SITSnf tWT^TT i 

’^TSFRTFTFf f^TF»n f^: It 
fWRcIR *ft^. ?r^W5FFT \ 

^KRT"^ <w<w«R>4rsT i 

Nd 

cTRFTt 5Tm^ U 


f^To^— 


?n|^ ddl4j<(M ?TT M3^5Iic{tf^ (5?)U 

craif^f^ <d*i'd^F^<*!'a5’«(«Rr q^xRi«?tf?T \ 

.>.-.^_-.- r^ ■■ - ^ __*s„.__,.... » ^ 

?T| wrar i 


?^^»TPrT. I 

fSRRt ?nS55^ I 

tpRRt 9R: Sft^> |?r M 

TRT^ 5Tf5RRI^:'‘ I 


* B fM?r ’ G sErl^^nfeni; B ’ A ?nraT^ B ?rFrrlwk 

* A f^l- A JTrf^ ^ B 

^ “A ^O adds further a|[5#aTFTT57t 

ffRTf ^rfefTR 'A '"B^STRft '^B .ft 



'G[^ ?n^rd+ M fti>F?TRR *-dd l ^M : U 


?r«rrffRT: i 


?(««r’5r3^ w I 

?cnTWfl|l?t ’Rcl 11 



n 


=H^;rd mt \ 

f5R ^ssr i 

spfe5#% ?pf«Rnf?T SiiOkoiR \ \ 

^ f%srcm ^ i 

Cv C\ 

q f<g<if| gT m ^cn=R^ <T«nf3fgcnf u 
Id^f^d TO^rT^f^'cIsWJN^’nffnT I 
?ftf%cr M^dS-'d ^ ‘^§l5lf^sr f^R: u 




«»#Er?IT: Iwcftspr fw?T: #5cn:^<R I 

fwcl* wfe«T ’T^fT: U 

^ sprff^r # f u 

^fjTinsrftqm ^ g ^r Ms^^STg^fr^: i 
^i^rr dw^??n?g ^ wr: ii 
5RrRroRrr insn' \ 

o 

^^iTRr* ^#6^. i 

iH<dMn4(^qdW> f^m^FcRTT U 


’A 



* C drops ^niT 
^ C . qqRTt 


''AC ^ 


’' C 3r^ ’ B s^l'SH^l'n 

' A drops ^napf * A %(^^dl 



\ 

^T^^i^crarrn 
^flfqPTtsfq' ^qcsft ?|W^- \ 
pWcTra^Sfgift ?Tf^R=cT«TT U 

V. c\ O sdO 

'irtfnft’sc^rsi \ 

fc^ 5pr«?cTT ^?<TT f^^^R^cTI' M 

v» 

*R?5cr ^v^iiifftsspaif^ri^ecriatT \ 

fjpTsr. ^25#^ n 

?t5T?cf«nr fsqgsrf^er* \ 
TT^f^q T ^n ^ cr«n ^3^ \ 


grtft u 

arar \ 


^wdt' <r^a>i>tq r< 4<r^c f. I 

...__-.■ - . , 

Mc^eC "T^rTTS^^. \ I 

^eFirmcRW* f«raR?W^* \ 

S9 



wsfrp# ?«ir"qw?T«rT u 


’qtffTPR^* I 

frfefft qqwptqR%nft ^ ?i'5rFq5T%: i 
qwqfq^FRT qcEif??Tr q^ftfenr: u 
’Mti^dl fi^cTRW d[ci|^W14d $ ITcIT: I 
f+lfdcqi (dl<sia^d^*R?l'^f^?dqiT: H 


*G iprPT ’*B *fird+^ (’) ’Gw *G qwqq? ''B 
'G qq *AG TT ''Gw(’) 



^rarw fr^rsini; i 

ct^r'75TT^ JWfTI 
^Tssrpn ^^ssjFn ’?»i# ^ \ 

(?) 

«TcTRjt n{^^qi ’ =<fe 3rt5T5W « fip3=^ 
t?#srr’ ?rw f^f^nr^^oTTf^f 

r- ■_...r>.... , ... .. — > , X. 

Wr5S55nt»T I 5W T»1'(3 'ommHIJ ^F^TapfgFT ^TTOcI I ’RrlT 

. . . r* . e> . ?v.- . "v. ■.■>.^ __ g^- - f* i^ f> . 

?fefr?nT»T Tw5ra^ 4r^«^U’T ^i5*rn|^KT?i i 

m 5r«rT \ 

qssgrqr STcWlt^^ n 
wsK wm I 

?W ^ ^ » 

Fc«<^^qT 5TgT «Tg^ n 
qT5^jjTfl ?Tsn I 

>d 

^SRT^xTtf'T SRnfew I 

sa N 

Fi<ilillcf*S=^T'T?l?f ^srsf^ST MT5^nT9pir U 

C N "O ^ 

?pfe$«n i 

mt f§f5rr +Ndi ^ i 

^T%n ^ ^ ’Tfr^tfWrTT^ I 

>3m^ T Ff wm \ 

??|rRTr 5T5TO ^ 5Tm \ 

'g^.#"R5T«n ?rra^|fepar 5#nT n 

5I^^iwft' ^^frf?rT +q'l*5ftis^ T?T » 

^ 5raw n 


' B omits the line B reads instead ^rr^ftW q?qsnf?JmRf 

' G tqr * B rdffg srtr , '' AG A q'^fqsrT 'Tft^firar 

*B ^ffe ^G W (’) 







TrfoTSFsi: qra^^ft« 
3>^ srrr ^ 11 

STcETflfw* \ 

4'^«t>'H'.i(ii«hM+l<(Mfd I 
?«<Rqqfq cRT ^TT^" qjT^T q’ossr^ cTsrr i 
?rf5R5R w 5|?m^ qcR u 
wsf Fi R qq H T mt I 
^ Hqq ' K s ^ ?wfe!qj ^q R q » ' *i \ 
?r?srTqw qrfwrf^ ct?i:’ qr^r ii 

e 'S. 

J^W^qq^T rfcT: I 

qq^ cRt ^ #<s«iq‘ qns^ cf?T:» 

3^ wtqvmRSPer qifCTrqrqwr cTstt u 

fqmqqiq \ 

50# W0H#f’>S5rrn#te h(?) 

SRT5rRRW l(? ) 

5n»T«rf#50P diqwpsqi qrl# oct.^ i 

« «\ « 

^w qn l# iqfTf#: H 

qrrdtnqn 

r» ^ f»» '*v r x 

'sntx raFTT I 

qT ^qfgOq r ^c^ ^ u 

qpqf— 

q q sq r gqq rr d ^: m qrRtf# ^ora# \ 
qi44^ii'd<wi" qFB5r wm of^nra# u 
qroqRT ?Frrq#i: w*^: qft^fe: \ 

^if#: ^piiq’qgfqqf n 


' G qqr 'qrq B qqrrqKr ’’ A q^ ’ A qsrr * B qw AG spell 
allthe^with^ ' B qqT “ AB ,.,qqfwi; ‘'AB.qXq 







(? )m^-m ^rrrar ^ i 

^ ^ f9[%TCaT' ’Tfirfw 11 

(’ )'qfTfCTR^gRJT^ rT^Rf^rfft TnT^¥5WT \ 

?T^§^ ?i3saf%T i-q^f-cspiPT cm n 

c >s 

c1%cT(^I% ’ ) 5ff7 ^Etf | WT m I Vl^I \ 

isr3f^«irfd^'*RR f c^R°qra] w 

!Ft|— 

wm^ fi^Tcr mf^ 5T^>?r«?fsrinfr ^ \ 
fwair cnfecTT ^ i^(qc7f>T’) ?ptf%crr wm w 
MM'nl'o?^n-<4c<i ^srfHcTRFrf^^cTT cT«TT I 
^t f ^mcf '«* r dr4) ^ > agiT fa T * T fp T i 
<ra#??n ^ «?>3:5T ^|1w: II 1% ^jftraiT^ i 

^WRHiO ^«n I 

^ fsr#nrF5nd' cT«n i 
wrg--ai fen’8w^ gT#n^f^ii 
ftrsT ^ ^<»|t^ciT i 
Klfacl l ^ 'STf TcTI^Rn’ cT«n I 
WrfrspT II 

(^) I 

^gr'TT^ II 

faracT^iRTT ymfm ?mT?FFcm ^ I 

o > 

imthRNlR^t J^cTT: «s{t3m Pi^pTcn: 11 



'Bf^flpET ’'B ’Gct^ *A ?TRTf^ ''A ^ 

' AC M’^dl^TSir * B Rls^tSilT B ' G B dWI^fcf 

” C . .iftfim 







fc i 4^ '= ? r^ 



scsR^rTtfcT err i 

^■^Tppq^^r »nf#>T f5RT«W' \ 

^rTF^ a[T ^ sr«Ff m snTt*ai%n 

'55TIfR cr«lfFH3=^ rTT ^ ^fFTT^g^eT I 
JTfirqRPT fwFJmnr^ i^^TfvrEftiiw n 

i 

fSRTm^rsnfNm u 
^rS^TRcTt^T^ u 

\ 

if,Cq| H>^ ^TRFar W»T I 

sTRt wnr*^ ftswtsFJT n 

qTRTRTf ^ Wm » 

(»rfT5ffRWT’) ^ «T^U 

^T^^rpTcT dM -' iPhrfSs gf ?T«rT \ 

^?r%?r f^?SRf3=Er (fans^nrssar’) ^rwfr u 

<lfRfT \ 

?Fnprf|?f 3rfFT?r^ ^ u 

iadf^c^i f f ^ t gi5=gr gpqpr > 

SRlf^TeT (f’ ) ^ W»ft^?5fT^rf?T?WFr’ U 
fteFSRT t^Wd |fW^cT^ R I 
^ d^Tei ?«3<TR'' ^ U 

qrot^rm ^ «|fRRft?R3Ti 

FW <drHd5^m» T yd^ T fi [ fR (^? ) frTW I 

ftf (5|? ) «lft4^ T »dFird<»M (4^d«>>» T n 

^iR^TRr »RspN ^i^ds^d iiwHgrRT \ 

ON ON, 

ddd^rgdg^ T ftr ffgg?r n 


’A WFft 
*BC- 'R 


^ A 5ftflcl®R ^ A 'pR^tei^ld'ti C <^ »ft'4M>d 
*' B '' B * B . ?FRr 



^ cm! 


isrfqRps^cT srNfnffT WRif^ fm.^ u 
apfsRn ^c« r <=<t5i'fn i 
^Rrnr* g?T* w 

^¥r: qfssgrf^: jftWcT ?Tm?r I 



r WiC^i|RT^ cfte5T I 

i 

*T«d^5llR(cl'* 'WRT ^nf^T'cl^: U 

"rW^ssfr* 'TRW^s^' 'RRfi^sqf^cRj \ 


AB 


isfrsIlt'S^^; ?ff^gT5T5IRRTT: \ 

5r|;T5ft%f^w* Bw ?R^33Tsnn: n 

=^f^^«!T5Tr fEik^iT^fRr II 

3*r5Rim3rT. i^ts^n^frTT mt — 

T ^ ^r fe c it fc(6yFj R> ^!^ m 
f^B^FViiMiHiK^-dufM cT«n ?wferfiTFi<cr: u 
^fr: Tf%cJ?5T«n i 

n 



’T%flr>R5r "sr i 

sr (<7fT?) n 

^JRRrRnrarr ip f%T ffrpsftirr; u 

^ ^WRr»TTRT(?) *r«n — 

^"y* TTgT * n Rf#4^ Rfw r Ri 3ra>4i^f \ 
?rfs=’aRrs^nRRSR amu 

<Tsp ^INrRrmRTf I 






'B 'SIW^ 


* A ^ ' C * B ^< 41 "fl M [h 5 g^''i 


* B 
"C ^ 



cpsrr i \ 

^wrf^ ?T«TT I 

g n ^bTHilcfiird spfsicn^wl II 

g ^siTf^rc ^ igi^ wff f^siT: gfT- I 

w gr ^ g F^ crr^sn^ fgi^iTTf^w* g^r- w 
WgQyf Pr ^grgfT n 



TTsnqfT *im%m 3r!fg[spg«s^?Ti’- 

5Ff^S«T ?T«TT6R »TSW^ \ 

s'® 

^TyTT ^g ftcr %i?rFTSR 


?T«IJT?®ri7 I 

c ^ 

5RM M<^ I VWHl ' ^g PT- I 

<iiu^q fg sf a^rr 9n?JT i 

**I?Tr5T ?TriS# ?TW ?3T^ II 

so C C "O 

^0n|pxi3»^ ciT»^ fsfN ^Jcw II 
iH^ ' G<m¥ i | FT 5r«nf>Tfi^’®Rrr i 
tnr M <(«iM^ nf: ^ tgft% gfN?^: n 
;^®r5rsl|^^^T5Fft(’) I 
?n«35r 5TSTWPraw5?w^ u 
Sfcr lfN?ISsg% 5ITFT fgf^W®T?T I 

v> 

^{in«i»<mFi€ r m cTggrffir wt n 


* A =«^fWr ’* C gser r srTT ’ B firsiit '' C omits 

the line '' A 5r B ^ ’ifef 
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grrar i 

fRET 5r9r## n 



5rann«rt^?r* grr \ 

=ggrmi^ ttwft !Tlsci^?5g q^sgRR M 

^crt^S?T t?T5^ ’STcWR ^«TcrT Weft I 

cfjftqft^ RFsra F^rtfftfer n 

>» 


. .-.^ .-.f". , 

RcRSWTt^* I 


rsjiftswT 11 


RT 2 ?nF.^ ir«rr i 


r<d smfer-‘ 


?5T5WT^«RT»rfft^rTf^;Tqft TO I 

N <\ 

R^^?nfcr^rrwf%?rwT etwi 

5rR ?rT3^ n 

Eft ETW srffteft R eT?rT?ft I 

mt R^BFft^TfT ?TH^ TOT ff W 

^73^ ^inrrir i 


?r«IT ^ T^’feWTRt ETSTI— 

fw%5T%fgrRTO T^^wft55a \ 
q^aiw STPTq?: 5ft^ TOT U 
*Tf5Wf^T*raftfn^ TOHW \ 

*® Cs 

JTTERrrftTR^Nis^ ETTORftfft qrorwr u 
m# f errareJTOfTT ?rffft5TW«Tt5TW" I 
'rR^^TTEft??rRTT R?^JfT ^fSfflRT \{ 

5[f«anfr rt^siwh 'to ErtrfiwT crt i 
cTWW WRWRT ftTOT eTWT (cfSI ? ) ftNft U 
?RrT^t jRTfro i 


* B irmr ’* A erwRRTJTKssr ’ B Rtwrspr ** G «nTfer. 

'* B ?r^?irfer ' b ^ c ^ a 



STTUt %%• f++(4rH4i^T5 n 

_________ ♦ _ ^_______ __ c 

*ici 7i*T«R5W I 

^ r^<Rv^H^4Ta> irra^ f^gr^ ii 
T# ^TTS^ ’m riw ?R't<TW i 

*ftcr ^TT^ T f dt ^gtTfc^^^ 'T5?I5^ •! 

ETR^T 5|?IRT5r »fycT ?Tt5?Tf5 ?TT|5fW \ 
snT»rT5T'TTsr ?T#^ q'f^Tffcrar u 
w i 

qr^gwRft ^ gi3TT TfTfrtfrTfr i 

S3 

3;s#q#iT 5TfH: FTTrRsft fft5T5r<»Nf* H 

« 

cR »ftcfFcRt ’TTIT I 

?R?r W^Rvf^cT II 

c 

W’T ’OT'Tfwfe^F'TT^nf^srr f^ I 

*Rfttr«ni 

^TcTMT^m^TEft 5 WpiT^r 11 

5IW ffeTT^RT^JTfSr I 
5arfoRrmf«TW r M*Tcftsf?f ^aw^^sTT i 
cfTP^cT ?w^35r?T 11 


m. ?T#5S^R I 

"cTRfswwq? tri^ <T?:»n^?R ii 
MHlM Wtfeci' f RT CRT 5r«R SR«R^ I 

»Tcrt %^: II 

5#^: ?Tm^ wfNrfeP^fT^ I 
HRfTT t^ ^ ?i5rr ^«fTTTSciT«TT^|^fl II 


»~A A Trmm ’ a wRrt * b qf '' B ^rr^rfe 

Jira^ MW tgy ^ B omits the heading 



?wf'«TsawT* 5r«Tr|;f^si^ ^ i 
5ER’sri^: '5ra?jt n 

5n3^iNf#?§ Hmt5r^?5r«n ^TOrf^mt: \ 
srFT5T ?r^d-^ fw n 

5iF^ii«rr I 

*1^ wrf5T ?N wf5w \ 

iiirrfjrqtvi'f5^(? )?rf?^ ^FTirf u 

fcH5q> T 3iu^q \ 
q’S'SHF^ Wm ^smTTfPRT. u 


^ SRfr I 

f3mTd*T«n I 
srqrr ^ i 
wmv^ ^ ^3^ n 


sTFcTRsn ^«ni 


?Tat ^sfr q:gr ^ i 

f^fSTR’iT ?T^: ^Fm m f# u 


5ft«JT^T5Wf'T ^ I 
sf^mw ff m i«rT t^^gp ^ q^gqd n 




frftsfJr #5^ sntfT ffh??TW''i» 
?r '§[^: u 

-.>_’*v „ . 

sTOWTsrar I 
sra^ft ^ ?5?ra \ 

wt:^ sranqi^Fii fro si#5i^: u 
«ri''5rfd^ iraiT I 
f^. 'T?TRrT xT snpft !fn^ m i 
qsser 5n?^ jftssrr Jwrf^sr u 


'A ?PTt G?n^ (?) ’*AC ?r^ ^A .tw OT 
■'A . ^A 3R^ 


A fFT 





c 

'aRnpft ftw: ^Aw^ = ic<*ir<»i ; ii 

(? )'fcJT3TT%??ften5f g^?T3=^ m n 


KTTWlRs'fe^ ^ 1 51^ Tl’ iHIWI''^ I 

?i(||qoT ffT^ Jrqfq U 

srf^ 5!^ fffrrf?^ I 

m:^fnw?r cflH^T wTcT tTc^^T-clid \\ 
5lfSiT<l>5?n#F§ ^F^PR W \ 
d4d»IHr< 5Tc*l =Rn«^dl^cJT^ 11 

« v> >d 

5!cTt \ 

rdF [ 4)4dHTW'e<^rdrd ' ^fa^«<d ^ U 
?Rft dl^#f mWlPddl \ 
di<j*Fir»^w»ig ? f4?^g rt rqiFWd : n 

?WFF«T STSfT n 

* o « 

<NhR ' a^idil ?T: *|5irT(? ) ftiJTcI I 

firm? wftsPr 5|rHTftfWt: u 

WW 5TWT d*dV<1 d<i»i«Ti^*i I 

sft«R T <^T# y (? ) i»it* T g PT U 


* A OT B wR^r ’ B ?RT?r^ * G ferr#? B ..ftnwt 
^B iTJ^ *G f^’T^tPra^ A f^^^flr f^tRftfwj;(’) 

“G fil f ) ^ ' G jftw A jfrw fqT#!T (’) 

10 



srf?rte?# ?Ri|: n 



frFcit^ ^ \ 

WRftfecT fc^nfe fl^ ?nf^ *’FrcTTf?T # u 



ST cTT^Wlf^SriT^ I 

o s 

^fd<*l»nrd«f>Td4WH n 

'5rTf^RRTW?r|fcT^ • 


?I^FR!TTft?N?rR5nf^!5rtTt^ 

f^TR% ^r^^'iddT ^ c q fril ?Tfe: m U 

_-*S->. .*V ■ ■■ . -. 

'd'^Wd Wu HTTT ’•J^WTRRRT 

TT^I^rdfd+lddS^ f^fTT »TR § fERTlf#’' I 
>5d^rTST^^T5I#F| ^5T?r gr .g ^ R T <g 5= ^l^d 

sm g F8 PT ^^Fa# s (i^^ >1 
^^ n w i fedf 5|?if" fdddd : I 
f^^Tt^WRTfT TO g t fe^iTK-qft m: u 
vlfmm t^tot 

TTTT ^ R 4 f ^^ T ? : ’ S T T ^yiiTTlg ' ^g T >^d T f^^ I 

N N «\ N 

•i,_____ . ■ * C*... f ^.— .**^i ^*j! .. .. . 

fmWT Tn^TcTmt^m: fpT^ wTSRracTTSS^ g?I- 
fTOW«4^fqtncir TOT. u 


gwr ’*B I ^ii% ’Bto. '‘b ‘'B Trrfesr 

1*^ ‘‘A 'B iwrar 

5|5Jr ” c f^pzn^ ” A fiR^ 


'“B 



(? )*n5T^ ci^Vrn^ ^ gjT- 

^g n^g r a '^ Hlcac* u 

cRTgRTfaRcf^^T ?R5T mHIM+Klc*l*(>‘ 

WR ^ftfgRRRI^ ft?lcR%E?cn'(’ )5Rrigr'f«RT»T \ 
f JTRft tfcJTOS^ftsR 


5^'fa'rf^'T4yp»f»jfi't<^’')sf^^?nsr 'Tojt# \ 

«psq# c^cTSRJT^sftr JISTT vrCcnTTf^KW il 

N N 

I ^ fc^ qR%r?ai?ft I 

^rgif^ %T?n crNts#TftOTicr u 
srvrm »nT5f TTf^ fiRH ^Tsn I 

?RR '^ SFgr^ t g^ 5F lfg T t n «T I 

CV N N N 

fefr 5f«PT SresT ITS^ f^^TR^cT I 

(? )q^wsft ^Rt«T«ncT ^jfwcs 551% 3 ?r: n 

Tflra% 1 w#cr, ?ft- 

?if5F#!T I JT5T 5r^?ft?rr ftraTfwr wfir i 

STTf^ mw: \ 


?rr^5fs?f2R?iFr ^ f^: n 

tm ^r^: jd«RI 5TmT??WT 

?rf5?nwftsf7 f5r%?r ifr^5TrRr«n 'iw* i 


’B . ’ G wiFfTc^wiR^Rfr ^ C RrflRTw'l <Rrr (’) 

’'SSRIFcTT ''C JTTciRr ^n^Tfir ®B|??R> 



^ X. f> . ...X ■■■■ .rr^ .... ^ ^ 

3cr iriwRi »iciT?f5f wtici^iR^ ii 

5% ?T?f5rf^^: \ 

sTf^ snwr I ci^ ^r?f?nTf i zrsiT—f¥^ ’, 

wTin>r ^ ^niTw*. ^ ^srw, i%?|T 

sjr^rfim, i 

?Rr?nT i 

5rs2[T I 

wdfir. sniTcfFT \ 

^ sq^fT^ 5T|5ftq f?fi?5q^ U 


I 



?iHT5Rft 

fiRITSRT: %5RT* \ 


’?T%W!cqT qi^RTC^ qT%qil *srT^iTFrsft I 
ci«rr sttstt ^ srr ^^vsii^q ; u 

crar— 

^(mr fqfw 5nf?f fk%: \ 

?rmT‘ g^cT^WHi ^qrMlPi qg qqq It 

?r<^ 1 ^‘bK<t§«ll <1^iTTqT I 

jnfgff qR 1 

wran qq^gg?ft” ^ai»tvHHqjr^i»r^rqe- 

T5«|5^: ips^:« | 

'AC (^) ’'A 'A ffi^ufi "A wr ''A ?t|^ 

' B * A grtficfl “ BC 'Tfer ' C 

'’ B ” C f%q?sr " B 5f|if| ” BC 'TO^ 





V9V9 




>T ft i wqPT^< T> il wr ? fggr u 

Ocild ; I 

«|U|fHW4W ^STTfcTt II 

fc*RViBa7^vn*T: I 


5 


qw>l5^'* qTR«R ’ I 






W^'4^ fw?^> f H^fa^l >TRT ^T»l?n ?n II 
W«TR ^ ?S|R § ^qRT:^ I 

■<*WM c R? rdsp T snfcnfef^: ii 


I 

1^ in^sg^fR ?fk^ >wgii i 

?flR^ 5?PTd >R% »^l 

■4j4?<^H<ll ^ ^ ^ S R TU Rm II 
m ^?tw»T8ft srwRqt w i 
Q*i>t< wffRnRcT. ii 


^trt^ i ifKV wn»ft riift’i iRWTwt 

«rT?Rr tr^ '5[>T% I ^ ^ 

r^\ i^qrfei 


^f^wcrT*T«n I 

!MI#rc^T i|4ir<*tif 5R»Rt 

T(ni^ i fai>T a^ iR^Ydyfafnfi rgnqnr i 

•9 N 

?!T snr^ =51 ^«icrr ff?rfv#r>TWT 

#ncT 11 

g|T »AF< ^ W t d+d4W<lild »i«i«nr<*i>: I 

r^ ♦ *s^_ _ X ...... 

?RK^>nn ?R^RwR 11 

’Aqr^ ’ B mqfsra *B ’'AC "q- 

' AG ?«n# WR^T * A omits T^nT ■* AC A %f^ 

f*RHr(’) B#fwf«RPPT (’) 



«=: 




#PT^q^’ m wfw’ n 

srf^iwr siTTcir fk^ irw m f^^rrar 15 Jt# i 

| g^ i^^ ^ »T<^TO>g^ f^ RVcT^ ^ ^ T%TT ^ I 
^'>3T?nTT‘gTWR^1RrRT § ^TTO \\ 

?it»R m ^ir srFft i 

CN 

m fimr ^ W5r^ n 

MMipiCiMilltfMM^jCMWV MNmJCmiiMMMMiIj 

5TT^n?j Wcrr 

arff^(’ )qsftR5r i 

>TTfen ^ ?R7^?cRTf«»t: M 

f% \ 

^JR«IW?t^?T tsn ^ t H FT fi r I 

> 

n'l'sinl*.* SIT^cFg »n'7T^W^FR>Fr U 
’n^[WnR*TW®or 55TT: ?WRT*P^?n: I 

i«awr:» 

^iFTT «FftftfVr: u 
^ ^flnptnvawTO!WR’»w n 



m H T a'M>»»HM : I 

wi( !fH ?1r, 

!Hi4^^(d, Tt3H5tjiH TtfKijiifa, ?pprR ^ trtr 

5ni|RRW(#fcn%» 

w^Tgr^R> tm » 

%fe'#TtTsra5ft’* M<sp » w \ 

' B ?iTO's|q?nr c ^iPw ’ C . * BG 5 *'0 qrl^rar 

^C qRT “A ^mtld “A 5W»nfi| 'A glTSf '°A Wt 
”C ”B snqvfi^q (’) 







ct«it \ 

ssraf^fw: 5r%f^ ?Tf^ n 

^j^vHVt g ^ fBSTRT: 55TftI I 

g?ir5T^ u 

f?!t?5T^ ^nfnar itfstt <7^ f%5ft«r^ \ 
^]^ | t ^^d«^^l 4a7 T:^ n 

if?T TT iti^H^f r a : I 

rF$ rrarsWT^ ?7n5T u 


m 5|c$ Tc?m<smmT w^n \ 

#7 ^ u 

?incr s^fTw sTTnTWts^i;??^ fe*?-1 

f^n; J7|?R 77 t»it- TTTTWT^r: M 

sfH^TiTT^: sn^ ;TT3^ 55^:^ n 

;nfe^ $8Pl3=tsr ?ft2^ W?|j cTSTT I 

' 11 


*B «RT ’AC S^<.'=Kl%feT%l*li>=^'=i«N*1 C^) ’AC . <i‘rd^ 
*B rc«afW r ‘’A ^qF<fe ’c nfwPqr "A ^p^rf^f^rwfw 
rn^^'^J7#¥T5r8# (’) "O ’A^^(’) 



pf?5WT' ^ spT5q3%^q^Jl^ \ 

?jntT ^reror ^ ii 


wm( dr<djTJ»m«iir4| \ 
»<ltlN ' dd^W5[ ' ^ ' Slft^RrarRlf^^ ^v5ra’- 

4rxH^cd< = ffra!Hrys Rt r f c T d^-di-^d^Tg ^ ^y u 

$aid Rf Tl?Tf gfty \ 

Md^l«hrdfdR» ' *:w rT r<fi T: ?T^Sff^T?^4^ | 

mdd 1 J 

—... *v.-p^ - - - r rf>-_ . 

A * * _,_„__J||;^ Cl^mm 

dHr’HWldiltS'M *TR®P ^5^ 


^ 5JTT5®r ?na^ u 
sn5R?f?5r snP^r: i 

fsTOcTT ^ ^T^Sf T fR T: ^>^q> r ^‘<T T<T ^ : I 
F TmT g y n 


SH^tfd SHficr ^?TW«S[W’9t5T^r FR: I 

ins^ ^fimr: ^tfit tpr ^ntrr u 

nmfenrai^y i srrsm t 

?rT%# ?[Tf«’»n?*n ^ w>^: ^ ^ sn^ n 

'Ah%t(’) ’ABg^(’) ' A 55 r#F# 4 ^%>i^ia C 

*AG aqd f g ^ 



f^^'hn f^^TT^TT. w ^pHlfcrT. u 

^ 5pT®^ i 

STf^ mu^-M$:iH ^ SWt^lRn: 11 

Hl=^i«l ^n'T^NpTTfrr: ?^f5r^5cT: \ I 


t^?TR^JIF?r3=gr ^5^ fTTS^ \ 



ff?r frT5«Fi«snw u 


JTf# 51% SI^ q?w 

^fl^'T^'' JT^Tf I 

JpsJTfTTO fgfsRT ^ SRTT^IT qitcj U 

-. A. . ♦ . r*> ’■>. 

^n^BWTsrar ci^ ’fos^s^nisr’ i 
5!^: ffpft SRW'5Rf|Gf^: \ 

%a ‘ ^a igr '4> 5ncnf ^ n 

sniPcWT'i^Tsrrd' ^i^rrt a[|%^WTR: 11 
^^«?p»nwfe^ 5T^fir »i%^ I 
WTT ?% gryngr m TBt « »n 5r \ \ 

'A 51^ C^u¥TW ’B ’B’sflwnT^ *A 

’'A ^A qif^ “B iJ5#frfEqi%?r ‘A WRqri^ 

11 



\ 

vraf?! SR^f n 

t^ftqRIRRfCT ’TToRT'Sf^. \ 

^ R ^ n 

srt55RT^ I 

q?T5r 5RR7>r sntft ?rR:^ ?w >TtcT I ^ 


mi 


?5rRT^‘ si^r?^ sft^ tm qrrz^ u 

ffcT U 

Rre’T^^T^H^Wcr i 
^|f^: «jf>TfRfr ^fWf«Rf: n 
^'V y^'H t rw . I 

?5TTfsn7T m ^ U 

srf?r^ ??TTm3R tR 11 
a TT t(>l ^ U 


«rgT i 




'A s!j^ o?nc# ’'A TRspr ’A?npr^(’) *A 3 swt«p 
'AC 'B *A .. ..^^ 

'B , ^'W('Pf>y'J(^ '°BG . 



i^hT?Rrd2T^^5n5 ii 

ir«n Prf?rprr^sr' ^ i 

?% 5 yW>H<HUH^ II 

fnfwrf^wnNw: i 


T?R^ ?F5<»r. ?:«iTEft#5 ip: STT^ g rt srt: ii 

15^ ww’ ^flfTT?ft?nc^5ft!icT' (?T?r’) i 

N c o \ ^a / 

f«TT ^ fw^TRISif ?T«rr g i^MiNMl II 


« c c >a 


wm^ 

•v 

I 



«SilWHm: II 


sn^r: STTfcTTIW: ‘ 

^ l ^cMKpeld^ ? ft ^f w*N ' d 




. .. *•..i>- - »\ r^ rv ^ 

*5ig«l?lT5SRT^: 8M%f+NwN^?r: I 
it4*i iti N iH^*iPcid - II 
«s[t^ ff ^ JR Jiferr: I 

fk^ mm gnc ftfe jR d sOT q i 

HR»»^fciii-<aj|i q R^*i>Hid fm msi^w 


mi 


^TT: «<iMWM <^^ : ^tm I 


*B ^t^« r i|^^ 8 r ’B ^ *A ^ ■'ACitt^ 



s;V 

m ^ ^ ^ T?ft 

srt TcT s gf g^'c ^ ^ fk^: n 

4 r> r> . ^ 

fRf J 

W^ T ditil ' ^ T mfg ’ ^g ' ^ qeffgtg r q TT g PT: M 

s 

fir^inrsftoTOira wm* \ 

1 ^ o 

?TP#. IST^' I 

f#T ^ ’RfTc^n: I 

^ gqF 5 |Tf^ii< 1 ^ 4 d n 

sff^PRTf ? Trf i T ' ^;T *<ryH^H 4 »l ' \ 

<i»ad)^iJH«rtssr cf^d^a'd'CdlRjd: n 




t d T dW<^ ? N 5TT g^ ^?|dRWfwgNcft 

5c ^l f^M(ddW»\ ?r ^ 5Tgi m « < t yq TW I 

C N 

f^tr li^m: h 

■ . -fv-. 

fdtfPffRWP'ni u 


5 f ^ll^^d<dirrdd*f » 

5li|W^Sdd(d ^ sr^ ^5i3?T u 
^53sg ?r^«1ft(d dd fw ti 




^W T ^ii>rc<^(ft<d : f[# (ft ? ) 5 T«nwfWJ 

Siwt jpif^ »T^- 

5 rp«T <m^: u 


' A ipprorift BG ’ AB 4 Rim. 


*A ^ "BC 




5 R (??TT ? ) ^! 


Slf^FT ^ ^ 4 iW^’Ji(Vi< 4 d: I 

JRRssr W 5 in^^tofef^:' i 

^ ?Fsr> M i\ 

mr srpqTj; i 

ffd siffTfR^rTfi n 


^ WP>r I 

^jfT^psnrtf^' H 
sn^Rr''*nfe^ ?F4t«R s^ i 
^n?J^^TtT ^TT^wW^RF^r W 

^ w T ^f d sF ^ d n«int 5 n f% w«r ifTfed: ii 


*ISTI 


^crffrt *rfT»RnT«T^ ^T**^ 

«ftt fagiidfa ' dFdtn tm ?rfHiTf?5T'” \ 

yfiHMcy(^<A»t|T W(f^ ^ »r>»RT” 5 rf?«TdR^ 5 IS?: 

<0 

w«Br^ sftfwin. g?rtT| ^Pf^icrT \ \ 


'AB ’'B iRjrfsnni: 

'' AC ff T ^g r ' ^ A g’l^TjTTq- 

* A Wf C 'H4'ldi|f% 


VJ 


;c 

"B liR% ^<<ITOT 


"AG f?^fwn 
«A 







# 13 ^’ gcqriTosV sr5#[5'^ltTdwi n 


A A 

'di«wycM4?r'in®*^w ?rfsrsr 5 ts?t \ 

S> CV. 

g | T ^r ' ^ T fq» n 


s ft qrr-iTTqg nw 'rrim ftspi* 11 


'g’o^JS^TrfSTRj <7TF>R>HTwCrasSer 'TT5^ I 
^ Him^TEfr HT t?S|cri71S^ clcT ?rRTRTcT*J I i 


r 

m^t^m ^f^TcTUT crsra'^HTR^i^ u 


^ ?^ra 5 TSTTf^: i 


Wl » 





SRmR?f#T*(ca(T 



» 


»TFr ^ w 

m \ 


inwq;#!i 5 P 5 rRr^ srs^?^ ii?t: a 


ifsrr 5 n# fsw i 

5 iagq^ ^TT firom il 


'A wr*wi*?H?r 


'A 

''A f^iSffg- 


’B tro 

'B ^TIFTi 


*A ^ir(^«t>*ii C?) 
“B .. ^ 



STc^Wc!^ ff rr 5 T U 
Iftcl g f t raw^PcldH U 

>0 N 

yTTCtf U 

« o 

%^?r I 

1 % W’JRT^T^ n 
t^^RSTT. { 

c >, , ^ 

57Fm 5T?5r ’RTcir: ^ fRt 'T'SRi '7«R511 

^ ft N C N 

*mT di^m«rnndT ?R3^ grr > 

5rei33[Tf3Rrw: ^sR cRTs^rrfq' q^r qqq? u 

ft N 

fs^ffNrig: q>fw. qjRf i 

r: II 


e;i3 



qRoift RR 1 
5^4h:fR: ?R tr5?wTtfsnT»i5H'‘ i 

?ftsir 5TR i H^T e fq ^ K i y : ii 

mPd^ii' Ri^ qz ) sqq i 

«IHf4q!R’'K4d >TcT: II 

r ^ ’N V .f .. >a^ * ■_■>»&.r> . r^ ^ 

R3I*It ^^T*J^T7 ^ll-dWdim I 

^SRIRI 

V r» s^ ^ X 

?l*:^Rl^^«TT ^ r< piRf 11 

mi ^ i*r ii 

qw ?5rcnsTq^ i 
ter^wf^*R* II 


' B qrftqiqT^qW ^ B omits the line ’ C ’ ) 

“AC . ''B ^Korrdq ’‘AC qrnsw 



fw n 

^ t^^cT ' fl gpT g Tsn y r ^r^iwi : 

!r 5t I 

3ir^: 

>J'^d's«?raTc*Tf;: iH»T^rdS!T (’) 'gfffeit* It 

m srraK^Tgnrr t 

C\ 


?n?nTfc*#Fr fesr. ?r § tt 
3%' ^trt^l*lt<M ' W t 

gwfa it 

C\ 

^r<WK*t^t4N ’ < 'i ^<if gi ^^F T # I 
#ipHT ^ 5T?rf^. It 

mXILk 

fW’PwwR^rar^ It 


?n5nT5RmTfsRn ^rfNsJttofecn t 

^ I 5t^^9Rrr It 

f^rf^* ^TTW I 

q;#5in' ^T T fiRi t WSf » i :g nTg W4d t 11 

w^t t 


^ ?nf«Rrrf«ra^’'?5r«iT {5nf?wtf«r?R’) 

4W4’t«t>P''id^T<f4|wf\' ’TBS xf t 
5% '^5!Tt?5TT^^#r «ftf^rna’'^*ft'l^^* tl 


■■—■>.■ »s.. ^ , 

sPTFitssR^tt^ir: t 

yiw'lnilfeld'd tt 


STRUT fWT #5lTFTT ssPFI^ t 

!H»Mw<>«iW4J4^‘ wm tt 

\ 


'B ’B r^f|M4itn 'G Ijf?!? *0 

''B 'A xrmsnciT 



srcJTOTTW^ sjTTfn:- ?t ffpra# \ 

*^?Tf?Tf5 f^TSRJR f^^TTS^ra \ 
fTWT^TT?Ri^ fw cIcT sra^ U 
?RW— 

FPavrraTWR’ fwr »TfT^?s# w 

o 


mm ^Tm’sswftf%cn7« 




>a 


n 


?Rmsr^«T. ?r sftmt mm f^mr^sp*; \ 
m[T I 

*T#?8r s^ mwiT^ i 

vs <9 o Y> -s 

#HRf^^ri^ 5 f m^RTsr^rrT ffer* n 


srm^l«TT \ 


^smrrsmrr«T?r srm «Tm ^ \ 
pmrtmFr N«nm>*T u 


>grTfd m \ 
mw n 

vs 'O N 



'A nfcT 
C ^rftrcni; 
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^gg lT ^^FTlm 

’AC Pwr 


’ c 





5.® 


^ «P«Gr# u 


' dci(qn?g fJTRmf'T \ 



C 'll* 


?F^fSTHW!^ IR^TPSI^^IW fHHcifd"' J 
stc^5?n^^»T^ ?r§!p«q#?%: u 
JJfT { 

wrsmf^ ^ H 


sTcfhprd''ft srrfimb 3Jn^5R?T«Ti» 


?f?T J 
?T STtwt 11 

^ejor srw fT'T'JS. ?T 'vJWcf i 

^ W. srrfe^ *r5T: u 
^ =r ^H T tT^ i % g w. » 

srTrRiwT«?renq?r ^ wt o^nfat ?icf: u 


ilSTJ 


itfr t ncRiitfg r >ifi ^ >gqkfir ^*{r< T A i 
'STfUd ^ fT ?kT WmcT: U 

g q^ gn tm aiW T H^ #5r ^q aR l t q # t 
ig l g^q^T^qidg^ ?T H 


' AG AC ’ A SR^ ^ ip:?Fsr C JT^ ^ 

*B sRftfrd '’Csrrf^(’) ' B qf^fRqjr *0 srrfi# 

‘‘c 5rrat 'A 





5 .? 




.’V.- r> ^ . 

HTSP^cT'P'^IPWt gm^RTT \ 

^ftfWTRT vntftWRTfNcTT 

N 

^ p<4^q i s!^ ?qT^ ?n w 


4n il »1«<faM«fd T ^TT^'T^^Ffts^gRT I 

c « 

^ ^iFd-«»iT n 

PT cTcT* ?JTfcI ^%r+R4lt I 

\ i 

?r |Sq<<.y<ima*n^ (? i 
?n?*n <fte»Tt: ^rssBTJft n 

?RT JT^rct TRT: I 

ssrsf >TFrf1^ TT5IT ^7^" n 

«RT*fnicrT ^Tfirf t^^Fcn fJrarofk i 


^ sTwt 11 


TK^nftf 'TfwrfN^’n ^#r'^’‘Hf^Nl5inr4sc^'>r ###(?) 

tT^5— 

'Sf5f7T>c4^clMI^«<^r+i4MHiqW t 

m »r^r»*t7^g PT 5iT^,u 

H - * 

(’ ) r o TT? g ft ^TR ^Tlfd^, t^^TRntpf ^tssz 

?n fd^;w<a gpT n 


^KqF^c q ^^ TT^rTfiTTfg^JU 


'AG wftfir "“A fifcw Gf?r^ 'A fqfcT ’‘A drops^#IcgT 






U 


qfe#T^srd^qi71 

^IWFPfq^^J^rqqrr^ fqf* H 


insTT 


tl 


V[^ \ 


?iyqTqrewTqq?i ^nwTtsfqiqqiqr \ 

>» s 

fsnRf§^ (?) ^Rnrepf q«3w ^Iqfrraqw u 




?% ii 

N 

feo qrn f si- ^’qsMt STSTTfS^l fq|«sRT. \ 
rTtsqr qw rTSriq qgqFRf^T^foW n 

> c\ s 

fqsqmfsrHqcm* i 
cfteqr qm 5 !?t sn|^ u 


firsqqr ^ 1% gwrar# ii 

q^T \ 

5fhr:^ ^qrfef feo q q ' ivm^jj '. 

qsH^rerffqftliiTcr* ?^sqJ«R?qq?mqq^ *q J 
qqf;|f: wi ^rsmnrq^ 





- ^.. -.%.- . ^, 

?Rr HT?rqiqrsf«w^ u 


^gq^rfqqqqq?r 



Wqqpqfq^q®^ 5TTHqf ^pfqw U 


’b ’B WT *0 ^=r?nPi; 

"^A ^1 (?) G^fte “B jsrtPt^ ifto 







5TT3«PT I 

W!C»TS53r6i ^ ^C 2 F?»C#?T n 

srrfsspRrr iForrfeq'^ % i 

N O 

sn^?ft## It 


sn^'cl'flWJTT fkrf^RTt I 

f%rct^S5r Wt qsr 5TFft ^'‘ fgfisqflTVT^ 

STt ^TT ?snf^ ff 5[#5Rdkfsr ^rpif it?tft^: u 

^5TTs^>?Rr>w n 





M1fd4irfv T: ^f^5rfVRfsciFr^ \ 

W ?R!PT1TTT 1 

f% »ftc5lHs?r>r»5 11 


t: Tnsfws^rm: i 

g tr ^sa r stt #f^'hrR?ft«55T: u 

u 


®r«n- 




^AC spqg *C5n^ '’A ^Fspsrr 

*8 fcipqffR .. 


’B 

'C srRTTt . 



ev 


^^RTPnfwit ) U 

■d^4fa4g r c^g » Vd^lfd ?r^!f%5T%: J 
vjdl>'»5T Sn?c»T: Sraddim IJ 

f^ grp ft srf OTf^^ T u 

m 6<dWm>-ag T ^g ' ^ ' IT^q ?R ^ \ 

O d N 

mi ?ThT^(Hm^) ^ an^ r w u 

SRTfeT*TR^ mfsr t U 

t^’^T 5r5f'Ji^;f#T’T I 


ip fe r »>^Rd1<ldt i 

^nsaRT^cRT U 
?f^R5F^ ?nf?T t U 

— 

5!Rrf^r3RJ%T^ ) i 

^TFft ’nTOTRW »ftelRffeTfs^U 

tddldjq«tn l(? ) 

f%^TT'^NWfPW U 



^5*5^^ ?RTT<S3?5IFsft5rTO^5!TJ I 

^ 5 W\W%^TOnT n 
3fm?RTincWT H 



U 


’ C (^lIVl'M 
'*B ftrl^'R) 


^B 5IW . 'c . 'H'h'iiA *C ^'fsnniw 

^BC g Tg? g ^ « T I ' “B ^q % t TWjt|4l ' 





WF*T \ 


>a 

#siT^*Tfo-<f?l ’^^TcRTJr^ II 

»T#R5RT?^ *mf^lTiffar^5lcT»T I 
^ ^ cj 1^ ^ ^ ^ I 

N 

f% TRiqT^RPW II 

qspT^ tarr^ qr 'q5q(d?) i 


f5IP7qrr^fq>Tft?n^ I 
g|3®T ^q^^ftgqq T^r^rfirfsTcm ii 
?p^T*^ 3T5TTSIR q^??TTq5r^cr*T I 
g^SrnqTpfr? qii| n 

f?q?5nq«Fm*T II 
>?R?ftsrTq ^qeqiwnfqqjq I 
JRTRftqi ?T5ftfe fsft qRTTSqt: 11 

»pfif'qTR?rf5sn^ ^ ^qratqrERTaRR i (?) 

l^cfS^'kfer STIf WTcit ^^rrq-11 

1% g ftqfqg w II 

yr^mn«|%gg g i 3^?iT?r"5rinfN^ 1 

^i^iF^^iw qrotfrrfq^q ^ n 

Htq”qRTf?#^ 5I«n I 

f^(? ) »i-^K^*T T q^ q ^T Rfir fe Sptf^cW II 

f% ST ^^RtaiSRU TII 


’A ’*AG ’BG imf *AC qtqTflT ''A qrqqnr 

' A G %f?*R>r^ “ A ?rTC “ A q+l '^ ' BG qqf , 

'•A cTH , ''A ^ .. 







yt(Hii(^f»na^OT ^nRTTJTT ?T?n»m u 

c\ o c\ 

5«Rts^ feptemt \ 

fgcfhr. M^’ei’tlfe* ?SrR H 

.—r^-—..■,*\...._ ___ .■«v.. .f r»....... . ^ 

<!rJ»rTmf5’¥ff?iR. ?inrT *7T5*T?m5rT?r9rR \ 

?:5Tfirf5r ^r4 

spf^ % qcftJIfirT ^^RlfW^T^RlTTf I 

f% ftfg g rq ? R< ^ » T It 
I 

'ftS’^FRfNctT tt 

?t^«TrMT f »Tf^ ^f?Rr ?RT 11 

ItcT 5ni?tf^r9RPtW M 
t 

i^JT »J^TWf«r5W It 

fg^rfe^TT i 

gtcT flpTS^W'iW It 




W T q^r ^^s T feiftcd^i^t^ I ?i?r?Twni:TO?# t 
^rs^ir 5tm t 

.. ■_ r> f> ^ .__ x . _„. 

W T^Rtqr»Tri^ <|3*ar?P®PT: It 


' A ilW+l G fnfJW "* A ' B . Mll«*t>i . 

G fnfw *G ftT#R5T ’’G mfepT 'Agr^r.... 

GwhT “B WI'Rt^T G ^f?TW ‘'G SRr55r3^ 

'G 





5 .^ 


q?iT’ — 

W STfcTW^ ’Wf fr^W5T*tgr ^ I 
fq4 CTs ^% g qt g n cft qg^ wmt u 
msm firai#l!W!OTTnf( I 


>0 N 

^rPT ?TTSRiaTcri%r* jrr* M«(dl^m i 
fw?f ?TT«RH1^f ST f % srfriw Wm 11 
?iwM JTtnranr ^ " ?TfN?5f5TTT’(?) i 


fil5r*?TT*TTT «T?TT#cT S^tfcTcT^ II 

sn5T %ff^cT fsrs^ I 

sT^ftfefiT ii 

g^affS T ^ ?Fqf^?fTT^rTT 5 ^?TWTS(r I 
STWf»»RFsft ^S 5 ?n II 

»7I3?IT ?tTl#T— 

^qr««T. "tF^^ 'rfTfiTRfT f%5TrwrfrfT i 
qfT^n^ fsraFT ^wtshr^^ ^i<m i 
^fipTTsrFcft >H^iFfr st?^ F| ii 



^z ^— 


SR 5 TR^f?T# 35 T WT *rf'TRRW I 
<tF<^ faRTTT 5 *sr 5 ®? WR (ST»m’ ) 5 TSTT II 
firdsrt ^^>T?TfR ^qfaiTOt f%^5T*T5ST I 
?r^T^ 3 pMtttF 5T «?J^T;Tis?T5r ii 

5% sTf?nT^5r^«nT 11 


5rrfi[f:^|^ ITSTT— 

^q>«iif T^ ^rnff i 

W^STTRsnw 51^ 


’G ?rf%ra#T^ *30 ftR "C wm 
'A JTFffs^ *B0 ?rar*iF 
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i» » f> 

ftff »PR«fr®w ti 

?Tf*T<?f K"!^ W-»- 

s g wg? =5r i 

^ ^q ' g si iiT 5Tfif?rf%^«rf?Tf%S^* u 
5R >^r n gr?grcT « 

5rJ7tar5rr^TOT% wtm ^ 11 

r 


wrsat^r fspiTir \ 

f%:sRn??n?F? 

^ P<4|« T g T g ! «W w 
1% fof^rrf^RFsnT* u 



gftjRfai ^ gp^ > 

tjt fj T ift^ l: ^F#Tf sjt5TT U 

'AOTff^ "B ^B sn iiftmipi . *BC >5rffir: 

'A ^AC^ 





v> e N 

f> <■ f "V 

rsr<f?<arrT?ra^flT ^pt '??n^5T?«n?rEr ^^ ii 
WT qcfpPTFTFnr i 

w^ ?nf?RPr fepsi fgi?ftTT gToJTaFsppT i 

sRsrf^'m f55nsa: s ip t ^-ct rt^ tot ii 

« O N 

TC I 


JPOTOTR ^gf’STOT’' ^ dNW I 

f^5r* I+I5WW^R^i^'OT II 


££ 


M |ul^l<j*H ld^MpJTOT T U>< T dTC^d7> 

?OTR'‘S^''OTOTTR ?TS^T=?5T‘^ 

« 

?ftsiftOT ?5ra^ 5P^¥T fsT^sf^TOT II 

— 

cffe 5n«rT»TTfeT ■<!'«+ 

film»H Id-M <I^^> '<OT STOTPOTOTT^ I 


TOTOTtnfenfsT OTf^T ?r^ I 

5|OT TOT?reOTRTOT II 

®FOT»PRn i 

•o ** 

STOT «ftH-q^rfTOT «^1d4l4t?^ 


?%5|g?lOTTP II 

' A ^ft3^fr c *ft5!EiT ’ AC POTT ’ B c 

* C A drops C reads the line thus qWdt 

'A ^ “AT^^CT^qi# 





SPRS?^* ftR:^r»=Ert HSTFSTRfcJ^r^H^ U 
r^<;H g H|c< ' f^55nser fwn^ i 
STTf^ OT? T ^ ?Tg ^ nT|5fcniR§t5r u 

TT’srT T^>?TpT I 5!r? 

?T«Tf^ ^TT Ic?rnM * I 

ffRtsrof qrqflT w«ps f^r fq^ ^tw!>r«P5^ \ 


f % qrqqtqr 


?T5R?r?Ti 




?r«rFf?rBr: i 
’5rarsff?T%’5’Bq# ii 


mf^ qqqrf^ i 

TlWCr^^qr fwr (? ) j 

M 


sjR^fqr: J 


ffe f^:, qfflisr^r^:, qrqt g r fiqrwrifd ^mop^ I 

SR'TT 5— 

iwrrq^fdqii ir gy ry f^wiafim*! : i 



5C!>3raTO'‘q5s*fw: u 


'A ’A’awra' ’ G fq?ffq qiq1qc^d?qRt *C^% 

qifq^iT* ''B . qfftq^TO ^B•tit^ri'piqir<f^ C(^) 
“B ^mf«i<rfi *B w’>?¥rcr 







5*T?r: >snS5^5?IFT^TS^^^’' M(*<!1q^’c^f^ I 
?lfTfiT«Nwfqcn* sjrr: u 
g i ft r at^g gr ^^ rr \ 


fq ' t> cT >»iK» ^ ^^gfts«r fNtgnp* i 
T y r aNfdcfy ' ^'^ y<yu^^^V<» '- u 

vfmi «?( ^ |g r t|fc( ! !if T'' Ct I 

gw? gw gfHt 5r ^ ?T M 

' -, 


?T?T?T: \ 


Tmi 


gw?wgWRs? n 


SW g?ts? 7?t ?T? ? ?? T? I ?ra, ?t5RT- 

^l-^(?Wf^tfg Tr a : ( T? f% %, ?, dc4FH|<-y4kc?R5 \ 

^ 5% ?, ?w?TWT?g?r<?: > g?fci. ? ifd'dwi^: g«n?> 

?T^ w ?% %, ?; T^PTRift^T^ I g;g*rf?F?? grif?- 

c|» ? 5rF? *t>^?d g?rft ?T^ ) \ 

? id^dtsfg? ? Tgft ?TgRfgT? > 
tWWT??T%feT*?Tt: 11 

?%icgn?ratWfeT«r i 


??w I 


F-Hi*t'*»<d- 



T? ?% f?5F?n?ji gpsn 


? fgrrtwtePr 



md^^ddlW? ?5if?T®i: 3^ ?? ?ftg5T? srfgRR gwf^?- 


’¥ ?5d|^ '*0 *B firsTT^^rf^ (’) 

''C ft% ^A “A 



^ ?r <n?R!T?r: j 

w 1 ^1 r^diii* ^ ^ isfts^TRk 1^1 

g^gcRf ?n?*w# «t»i4^K'JR>^ ' 4^ T gs ;T <t g f fr 

^ mm \ fgwRT^ W8qfi<^ir<^4><u4<^- 
fHtqfxir^fd dra^fd j ?n?RRsfq 

SRTfJtT <ddW+ft ^cildrCdT . 

^qrot^TRFTfwrt TH ?% cTRmm. I qRmwfj q rr ^T g g T^ i 
TPFTRdRT ^OTT- 

*<HdWT ((;dc?lf*lfl[ \ ^ >TRfe^TR^Nter’ 5TFcfF5 ^ 1% 

WRMt ’ d5f>MTd, iffW^^d ^rRRtsPr g T Rd T ^ ’* I 

JFRfSFR <d'^RMM'3fll^||;<R|4id 'RFR STRSnWWR i 
cRT^— 

?n^rR5rf^«rRwr. ^ffctor \ 

O N 

T?ft ^ U 

q# ^l¥^^ W 1%) 


f Tte^^WnFRST:» 



^ ? ng5R ^T : FTm- U 
^ ^SSTSiT ?F5Wt^* \ 


. .•\. . . ^ *s ... ^ 

51^ 5T^ ^tWTRw { 

mi - dB T^ dl 8?r^ fim. II 

^diini<tJtMd<4^A <l4d *wnr I 

o 

iMiRKMfa ffd ’ d^^r ^rmiT trw ii 

N C \ 

^I^Td gIFT fWR ' SIWd I 

«ir5oi: 3n?r. - ^hr^^ i g;^ : ii 


*A Wispisai ’B sre#^ ’A ? c#P ! n ' ^?fl ' q ' *0 WTIWT 

''AB ir«rr!f^«im' 'B “A 






5T«ft I 

^JrTOs^^ntsr ^ 4 ^ ^ratsw' u 

5ftvRT?rt w \ 

^nricft TteT:|i;cft T^aiffft n 
93!5i»»ii^4^ivr*iid' ^<»r WcRHtsqr: i 
f^M'fliFr^siT Wrt pq# u 

sj^ipr: JRFRvffsqf 5|ifs|cft W 


— 


§fmfk ^5T2r- 





s» 



■m in5?pj^TTW!i«pfw w. u 
5nF3ft ?FrF?I.WT \ 
^y^id* ^fmtm ^tRnmgrj^: \t 


?o^ 


'G ^ ^A TPf 


’A *C STFf 



I ’iTwft ’ I f^T^ 5=%^ I 'srtR 

^>rr n 


5r?fS5^: HI lOTT.ftni’. > 

^psTPft ^ Tf^wfsr: HIT^ 'TfT?pfe:U 

u 



T.'gnr wu WT T^JiicW n 


H^* 5rf^^^535R' 


fffwit ^ww<l«hi»j5ri 


^rrdmwft: 

?F^. ^ ^ ?% 'ir gen- ^T 5 fwtf?T?r. n 



■. .- l - ■■ l II ^.. . 


?n:5Tl^ %RF^?5?r »icr*» 

?Tra 5|fer: 5fti5ft" crfeqFW;" w 
^TO^aRff^FI » 

n^^SRil^'ar?fTWT:f^R^ I 
5r^8acr fer^r *ftcr i 

Hl'F: ^®Rrt (?n^>T ? ) 3?lwfefVr: u 


’ AO "* B iiistead of the line simply reads 

’B f^; *0 'A ?!%raT 

“A ■^rraig; (’) ^AC . 'c 5ft 

"B gfttttr 



'0 ^TRft 
'‘A sftw 




N 


x 

r<(iFs^^r+r3=^4d^*<i'j|«ii!H smnga: 

^n ts >?i»r*-qd^r i *< ^ qfer gpp^ n 

fRJT \ 

a^i>^T|c4 w^ffRT ^3^ifcr: u 

! wg r cn 

« 

s f tc ^g nsfir ^ di%P T s gT gtsT: f5«T. SRs^rt ^ j 
^ fer: sre tfad cIITtRI 

51?T^ gOM^fad dd^lRdr U 


^!5Tf^ ^q i d^ld JRcTRTfm' I 

sr^ ?T U 


ftrar- 5 TT fdaf ^M^d^i-d m<H4i4%n ^ wird :» 
fdPd’^dldi: srTO%^ TOrf^STR: %dcft T?r: ?*nsf u 


flFTW: sftjRT: SW ^ddH : I 

?i«rT^— 

fanf? gy g ’nildt^^Vdiddrdd :'^ < 
# dd>l^l^44diK'^>TT ^ >r»d)rdd : U 

<41 • i 


'A 5R?rrPRT C?) 
'A . ?i?5rn: 


''B tngpT 


’BC =?rT5m 


*G 




^«*’'§'l>('0 T.'Jic^ii«X! (H+JT'DtO n!.''i M 
y' i C r4 T gpg^*^ ^TW|q ffgf<ii(y I V^ 1^ U 

?f8r|»^ 5!#cnr»l^h^iT \ 

r: n 
r:’ I 

^grfir^'Ragomf^ n 

!5M>Tl?r ;T>Tt5?^«Tt5Tra 1) 

SfcTT^ T^>«5«T?# 735Tc# ^sna*Tift: \ 
f^^irf* f^5RTsV«m’ ^Twspirt. n 
Tc^nOi ^ awissft ^?n3r?'T3i5rT5R i 

?T«rr* ^rferr^ ^[^?rtt n 

^^'FTI'lR' TT«pt<T«IT I 

sjRrftra?^ «Rf«RTftR u 

HiHd^gq ^ \ 

!Rf^ ^ 'SH ^JTlcT?5ns^ U 

tMfiR^ S f Jt^rT ^ TSRTcTT*; i 

SRTR^ra U 


?0V9 


*B it><<4>Hm> (^) ’A ^ii^lRSi^RlPTT C^) ’G ^Ten'^’T'iT 

*A JTSJT ''AC *T^ 







xF55W \ 

(’) 5ftw5^i ^sTFW-’*^<^r«?TT*T (gswm- 

?rPT ?) u 

^ ^i=^lw^g^.AH( I 

c ps tfe^ '^ ^ 5raT% M 

<\ G N 

I fR# ?f%?r iii-Hruitiwq^iw I 

^3“ 

Nfrs=^ l^cfs^^r ftr^fer^ffenr'' \ 

^cT sre^m3=3fTf7 wm i 


^Tpwsr tsr^ftraw^ n 




^FFER fafg^4lf fgT(dtHm*t \ 

ifhsr’H^i^RTf^ srra^ fftR u 


! | ie |j T ffsRtfW I ^j » 

F^^r^ci f>nw n 

.- *. *v * ^ 

snf<r?r^!=i^T«m i 

ilT T ffe =? ^ ^ g TT ^ H 


s» N 


'B fNr ^G ’B 

''B Emftffw p 'B 5r«nfiri1w 



“B 


'‘A STlH^rfe 

"A IT?# . (?) 



^sfl»f|T^«<H^|'lflTnin=(t<i|'l ^ pJT^ I" 


r>n 5i3r ?5qcT u 


ftlffecT3% SR#s^ |gi| j 
fwrf#?T ?nS5PRl fw^^cT: II 

f?*=RTss5r f^jfisaHi sr M) f^ g [*| [ i 

^TSqiTRT ?l^5Rnf5r II 

STfRTRTfefRR^ R«4Hlfi|^ wflUd I 

Wm: II 

5T^ ?n[^'^%«is=5r te ^g |RT »T%: u 
7HTi^ ^ ^ ^TRTT WcJRft I 

yiRfav TT ^ts FT fRR^ spl^ II 

flrfMiTr'l I 

sf^l^ifTSW (*r ? ) #S^£tfk 2 T 3 [lT. II 


V^lt IRIT— 

5ftwn W»ft T?R5R^ 

Mffit fwNr. qt fgsRJrd m: \ 

Mq^TteRRqJ:'' II 


tpgWtg M ^ftqRTRWq I 

«v ^ 

^dgq sigim^ sR II 


^G "A ^FflRTfr ,. ’B,. W^RTt *C ,„.„«rqoFT> 





r^'d I ^ iii>N*5?nw?Tip?rT5r^'r u 

C) 


5isrT?^F[rtsir T?r sfc wr^oftf?Twr u 


^^TcT II 

g WTT fi r TsftgvrirfcRJT' I 

cs 'O c\ 

(?) sftgRnTFT^ Tpft qg ^ g g rr^ n 

WcT. ^RIT *R^T T^ItTEffiT I 

fnw>5T?tR%f5T U 

s» 


I 


fcs^5T6RTqTOf^>T^sri?«r^: i 



PimbTFrto 5ft!^SJT g!T: \ 

f%5?n FnffT: «Fft ^ 5f5?n^: u 

3?nf«nt?7»nj??n^ fw?: \ 

^ f*Tf?V w»nf^?rtft ^ u 

ifir \ 


^.... . -..- . .... «S. . "S 

ttST fTW T?l: d<|5r?Id<ld 



...■■■v—* ■ »* .- .-. - . . . r^. .»v.... 

^lid<?f'idi«r*FWT" sift: sTi^rawf; n 


'A sfrRW (’) C qsj^rf^spfsRFFW B ’ AC 

*015511 ■'B ^ ^G sp^ * A omits the Ime *B 

'G ^ '°C STT "B 







g^qg q ; y < 5 s^^ r<irafl r ii 


5 T 5 ^ I 

^6T^ ? ^wwff ^?Tf^8rT?ft TfT ^ j^: n 

CRT ^— 

«v ^ 

I 

psnfs^'R^^: W 
ary rj4q>M+< ir«OTd'H :?sr?ftcTr^^:d • I 

r:''il 

r: \ 




^ ^sr?^. SfTTWW:'* TTRTR?cRR I 

fT T ;aiT T ^ 5= ^r i[qT f qq ?^ ?T aqna ;T: \ 
<«»dyrja^( g is r g5 T ^q T Rc r *w ^i 4q . ii 


qT ^K^4iqtf T #y ^ II 


q T ^«T^ ^ ^ TR” jli|i(‘^^’ >T a Tg a : I 

II 

<*q«d"^<«iyRa: I 
>i^Ki*rNO*ii®^+*q ^ftf^TcWR^rt I 


’A 

t^Twr ’G snflfRn: 

’A 

''A 

5rmr ^BG 

'’B 

'B 

^“A 


"A 

w . 



*G nsssn: 

” A iTT?q^ .. 



q^s?rRrrRT«w.’ u 

^T^mt— 

r: wh?n*n H 


ifftgRTT ft gn%fts^!T < \ 

^3^ arqpw: 5r»rtf5Tr i 

WT ip ^TgR3T3( ^ <iqr^^(r< ^ »> : U 




^l>mi<r^w i T^0 T $^ l fija^syT fT f STor ra^ ^ \ 

g ?: ^g t 4^ '; sftwp w n 




M^d^ir^d4t : WM [ <inifidr^Ka(r4<^ U 
^>4g<lR4t : wr^arsr \ 


m^ ffw r d : u 

atraar» 


B 4T^«t«ir ’ G jRfwcff ' c jfcff ^rr^^T’Trsnr * A... sTftramf 
c (gr ’) TOt ^A . #r 





m 


srof gsr: ii 





cT’^T’^ 

»M»Twrw^«pd?Fn: I 

o 



O <\ « o 

#5R 5ri»rgBi75^ fqRTcr ^rtrh: u 


u 


TRT firimPr gci FRRk^ ^ 

sgwnfe ?it ^ 'gf |:1wtsf^i 

^f^RT u 

^fesFst ^ I 

1^ ?IJR (I 

f^: I 


5rdT 5frt«Rr *rRr M<Mi«jni?n«T *i: \ 
^RRcT^tf^ <4«JI44^l'!ft <: ?T ^Sisira \ \ 
TRT ftrfw: ?(?*l«ITRr«TT I 
THRft ?^pfhT’Rm ^ n 


B ^SRT 
A ?nraf 


’C #I5RiT {^ ?) 
^A SRT B ir§ 


^A Rt *A 





sr^irak* n 


?raFrH^5r>Td f^^rnffr^: i 

g^fHtssr { 

Tfr^feswirr- si^rit ^Rtftrfw: n 


ir^rwt- 

FTR 5 u 



ssrfViM fw^5T ^ 8fk: ^W3?r. II 

II 


ww?:# w— 

4^1 . ’d*''l'ad'!><fl' 

-V.- r^ ■ ■ ■ *.- *v.. -.- _ . 

Wi: ^cw S^TT 

X «s. 4 

5Rn:>Fr *n^W’T’^TFT wcr- 

o 

(WT ?) sp^tf^T I 


^^^flrra’sftscr II 

5 ^p(^^4 q it4>r t 44rd<Wd I 


'A anTFstWl’'^5iy4?i|T?flr ’*B qw 


'AB ^mfeqr AB 5fter.. 



WfRT qsr ^ II 


^ t ^ T |f^ ' ^n^: ?R wm% I 

tw^enf'HTcToJf* fcRTfsf'T II 


5TSTf^ I 

«\ 

SpTcTTf^ «pf^ W!^- 

WV !^ >S # ^t| Wq 5T ? m II 

?rp^ ^FcTT 5ri;T «r»T?ci«n i 

^ I 

Ttw^er 1^ ^TFfT W?l^ II 

ffcT II 


^ _*s. 

fTrencJ lMfi(ldir«4^«4^rM<^4«M5rT^nf^^T- 

55rFqr: M|i|y«llcHf4Tf^*IcTt ^TTcTt ^»T*^nfNcT:^ I 




T?T M<WldHHTT»n:* II 


>iwra-^ ra?f ^ii^hrto’* i 

fHiS6\dd^ ^ II 

*i«»M<wmg r (’) 'Tcrfriis’ft 5i^ i 
wmr^ «>Mir« ITTt^ > II 


?3<STR5’5f^ f^5nTT ^TRT sft^T^TOPTOTJ II 


fi(^15a8 T ? n v ft 

qi>-i^|ji | g^4 T^sfeRTW: I 

■‘AC '0 ^ *A-G 


* AC irm^ 



f^T3^;Rmc#5TTft wr^«r#T i ^- 

5r«TT^— 



^9hTc|?R?r: n 


^TglcfTHt JT*9nf- 


wR^icit ^ T?r* srfe^ 

* w*rra u 


?ER5S3ir^f%rWlR{i4WpE«iT«5R: 11 



?fRT^: \ 


?Tf«F«<<wr<w: ?n^;arrtq^»RV7ww: tt 


M<^R>nww^^ cnrr 


»ftlit fif5^ I 
«n^> mm ^ i?# ^im: a 


'B ftl^ . ’*C 
''0 w^«r 


’cfwr, *A..„?Rrv(’) 








o 


%f^q5f% I ?r«T 11^' qr«WH 'Tsr (’) i 


?c^ : g; g R ^ : n 

*9 


q^TT— 

^1 T?Tt ^ 

fi| ^rfr n 


q'(.l'*M'*llddT^+?)H(’«s^lf^R’l^»ci'»<lc< \ 

di^4l4ci<dr<4^ikHR«rd«rRrq n 
»R?qqffefq?cr«Tr \ 

q?in*feft5RTtq T^: 5TF5T. mm 11 
^^qwsRntq ftq^TjqfsnTtfqfrf^* \ 

m ^rtcT u 

U|HMK«lddqT. I 

Oft 

M(d4(d'dq<^l'''!<f^?qT fex ?q%: OTT i 

5 rn# Mq^dsqx »?d q^xH^: n 



’‘AB 


’*AG ’B «S(R?n4 

■'A . sfTRrr . 





ftra5^f5|3ifira>sfq' 'Bf TFi|k. i 

. r^ .-.>.■ r> _....f^. -- 

sn:gT"<9rm*1«IW?IT 

?% 5IFcmT* U 


^yfyarawif-^TRWT wr^ r#s^, cj^ ^ wt \ m- 


*l McO*( |6<«(<n<^>W f <<««« 1% STTW ( 

?T«TPr^f^|5T# Sector tot:’* ?% 

ii^T 5 ^^f TT c( m4\m gr» w^fi T g( snto ^ ^s^’stficr ^ <tof 

SR5icw ^ BBrto^i fas:^to ^ 


^toswt: fffi.fM4^f t r<<c^qMv T gr^Tc^4r^’Bii§^ ’ toto' \ m- 
wgT?5n 


A 

T?T* 555tT«(l T'WFn ^ > 

to 5rnT»^ u 

ton ir Tm: to cRWRtt toto m^: \ 
Ttotor’TfTT tot ^tos ?WT u 
ftFTT to vnfer tot j 


(?) H(idN 4 t*^ 4 jM+ir<«ft (i 
5TF5to'’ *Rrr 'tortoonr i 

«\ "O CV 

totofp^ to^ srftoafT »i 
«rsRto T# 5Tto #to to ftrto i 
wsw’RTRrra 'RWi'^mcf ?nB5aRT u 

CS H 


*AC !S[si?r ’’c 

''A 


’AC 


’0 ftgto 







*i«T wn »j^T^ 5 I 
SHc T ^fe c R =Rcr.,H 

H i iTqi^i l T fi TW# »i ' ^K <n ^sqr u 




i:?it ^ 513^ 5r "sr 

3RHm I 

^Traf5WTtT5TWT5r?T5W 

'O 

^ ft«l5T 3RTt: \ 

'O 

T5Fft ^ n 


sfk: ^ 

^Ncffit nKd<t>iriif4;riiM4dcf“ 

?g[^ 

^ i ^qt i mjlO T TO^ ^ ^TT tp!7Sflr I 


X^t 5rF?n^: T3FfNrf«T. I 

55rTc»TT ^NIW2R: ■WKIS H 




* C ^ 141 ^ ^ ’'A^ ’BJTil^fT 

'' B f^nmT ' B ^■Htrfl-^R T C ^ 


*B 


^TRrm 





^ l+tin=l { |J| «l l*Vit \ 

o 

gr: i 

Wh^RT'^TSIT ?RSqT«T 3«^T*f U 





U 


I 


Tg’? i 

g TTqm g p»r n 

I 5 E d^rdd»T-^dH T dl<|<*< 4 i!H^ > 

fR*i ’Rnpi^:^ II 

4jid H ^RiRdWl^ddd Cl^ddm - II 

v> >a 


wii ^r>dnm4ig^uid>nird*RRi : i 



f?PP«FFRR^l['hp^ I 


'tfdl'Til”' 



^Ifr: II 
: I 

"?cRT filfsr: II 


*A W!\ Tmm^ ’*A ^TPiT "B 3pTsniT *C tRpt 

''B fadk*l^ ' l ’C ’J'JRfSTRk “A TO (■?) "“a WTT 
'A ^rC^IT '“A . "G!3cTf^ "B SZTTSrr 





t'*^'**i««ni^nrf^wflsjrg<4|q|'i|»i h 

^^!T?5T #rT: n 


gR gnrgc^^<*b T f>^ffir< ' ^>6c^<iai i M \ 




^51^: 



«\ « 






wrg^ r i 

sraM^: 4tq4lw T. II 


- .. . r* ■ r> e* r > 

wTcTRJjfwucT: 11 

Tr«r«r«f5rf^#''3’'5«T5rt«rw i 

^ir^g f fe n d qf i 
siTRFt ^*4irci^icq ' <a\r^> T3n^*n: n 


n? 




*B .. Jf^ ’’BO 
"A . ?ft5f 


’G m 


AG fer 



I 

« 


4?5n#'fS^’S5tr: n 


r^ . "N _ ..... ^ ^. .f>. ’^....- ^ 

T5fn^?r»T *n«rcfT ^rgtww* u 


iH4iw4Hir«*iW^'Wt ?5RT^^: \ 
iHUc Tg ^ U 

pn: ?nk?iT ^r^ictpr: i 


^rqv<07'a$f^>n 5RTftF?l7^|f?% I 
^ ^S(m wdgtr:'' u 

(?) 


grefTfw ^ > 

Tnr535R^?lI iJ 

3^: ^»W<HirwT aiHgcTT: \ 

3^: U 

SS^ITcI #5tn sn# ^ u 


^ 5fq% n 


^4h<W>9T»1 

1^ *<4\^l^i||qigtrg q F f% ^ ^ 3«tf*T u 


?i35n|sr I 

9nfrek«f# 5fbw5w: u 

’C ^C ^4<Ff T Bg^NFTT* 'G ...TO# »A iupwr 

CJffTOT ''C 'A sjwt "C II# *C ..FWS 'G ^ 

’°c TOTcT "G 5n^lTT . 





r: { 

F|T% ?I 'icrt IFSf5?T|c5RrfT- 

^W^rfRTR q^sgf ^B^ T TH U 





'^-- 

l^ssEFsng ?ra; ?!Wci^'- 
ftRSri ’tH’ ?n^ 5T5t^?RT: I 

f5Rj|% fefir^sr g [ rs4»<^ii'iim< ; u 



^ gerr 

#d>i4ll^ ’TpiRT W 

«TRRTR^tf 5ra§ ^>«Tt ^^TTSTP^f^lf^: 

grWf ^d<j(di*Ti^<Md #gig ( 

ffe q g ^mwd ^i fw fff ^ 

H^1d>trdd^nid t (=R5T? ) U 

' B ^ qsii^rTO ’’B fg dyc« l d ’B *0 WTSW 

’'G WJT .(’) 'B drops ^ ‘A fHWt . "'B 'aftts 

'G^ '"B si^tddr "B ^3=qF?ff (?) . ’’*A reads; 

G * 5 W ffe ” A g^- 



o 

5?FT gft?r-^f>T|; ^F T 

Wmt*RtT^ MMpg^WiCf T: «NFPf «T3^* 


II 


f% <73=aR?tR?P I 




?if?r f% n* 


' C ends like this ^ l*n»^ II g^TIf U 
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